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GELENEKSEL TURK KAHVESI VE JAPON SHIBORI BOYAMA TEKNIiGIiYLE
GiYSI TASARIMI

CLOTHES DESIGN WITH TRIDITIONAL TURKISH COFFEE AND JAPANESE
SHIBORI PAINTING TECHNIQUE

) Ogr. Gor., Elvan ERDOGAN
Isparta Uygulamali Bilimler Universitesi, elvanerdogan@isparta.edu.tr

OZET

Kiltiir, bir milletin hayat tarzini, diisiince yapisini, duygu ve diisiincelerini ¢esitli
sekillerde anlatan en genel kavramdir. Her milletin kendine has 6zellikleri vardir. Yasam
bi¢imleri, inanglari, deger yargilar1 farklilik gosterir. Bu yiizden kiiltiirleri de cesitlidir ve
kendine ait izler tasir.

Tirkler ge¢misten giiniimiize pek ¢ok alanda kiiltiirel olarak zengin bir birikime
sahiptir. Tiirk kiiltiirii tarihin en eski ¢caglarina dayanir ve ¢ogu giiniimiize kadar ulasir. Halen
kullamlan pek ¢ok kiiltiirel degerlerimiz vardir. Bunlardan biri de Tiirk mutfak kiiltiiriiniin
vazgec¢ilmezi olan Tirk kahvesidir. Kahve elde edilisiyle, yapilisiyla, sunumuyla diger
kahvelerden farklilik gostermekte ve kendine 6zgii bir nitelik tagimaktadir. Tiirk kahvesini
digerlerinden farklilastiran unsur, kendine ait bir kiiltiiriiniin olmasidir. Zamanla insanlar Tiirk
kahvesine cesitli anlamlar yiiklemisler ve giinliik hayatta tiiketmekle beraber 6zel giinlerde
misafirlerine de ikram etmislerdir. Bunlara en giizel 6rneklerden biri evlenecek erkege tuzlu
kahve i¢irmektir. Kahve fincaninda olusan sekiller nesnelere benzetilir.

Tirk kahve kiiltiirii 16. Yiizyila kadar uzanmaktadir. Kahve, insanlar i¢in bir araya
gelerek sosyallesmelerini saglayan bir arag olarak goriilmiistiir. Bir araya gelen insan
topluluklarinin kiiltiirel etkilesimine katki saglamistir. Ayrica Tiirklerin yasam tarzi hakkinda
giizel bir 6rnek vermekte ve sembol olarak goriilmektedir. Tiirk misafirperverliginde yerini
alan Tiirk kahvesi adindan c¢esitli sozlerle soz ettirmektedir. Bu sozler kahvenin
sosyallesmedeki roliinii gostermektedir.

Tirk kahvesi, duygu ve diisiincelerin tarifinde kullanilmis, edebiyat, minyatiir el
sanatlar1 ve resimlerde yerini almistir. Bu baglamda bu calisma “Tiirk kahvesi ve kiiltiiri
moda ve tekstil alaninda nasil kulanilabilir?” diislincesinin olusmasiyla ortaya ¢ikmistir. Tiirk
kahvesinin 6zellikleri giysi tasarimina yorumlanarak uygulanmak istenmistir. Bunu yaparken
Shibori boyama teknigi kullanilarak kahvenin telve ve suyunun belirlenen kumasa
uygulanmas1 diistiniilmiistiir. Ayrica kahvenin kopiik ve kabarciklarimin ii¢ boyutlu olarak
giysi tasarimina yansitilmasi ve iiriine doniistiiriilmesi amaglanmaigtir.

Japoncada biikkmek, sikigtirmak anlaminda kullanilan Shibori kelimesi, kumas
ylizeyini sikistirarak, biikerek, katlayarak, pilileyerek, bir veya birka¢ tanesini kullanilarak
yapilan ii¢ boyutlu kumas desenlendirme teknigidir. Benzer tekniklerde renklendirme ile
kumas iki boyutlu bir goriiniime sahip olmaktadir. Ancak shibori teknigi, uygulanan islemler,
boyama ve sonrasinda istyla kumas lizerinde {i¢ boyutlu bir goriintii ortaya ¢ikarmaktadir.

OZET KiTABI

VWW. ARTCONGRESS.ORG
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Bu calismada amag iki farkh kiiltiirel degerin giysi tasariminda bir araya getirilmesidir.
Ayrica Tiirk kahvesinin 6zelliklerinin shibori teknigiyle ii¢ boyutlu olarak giyside
yorumlanmasidir. Boylece giysi tasarimina farkli bir bakis agis1 kazandirilmis olacaktir.

Anahtar Soézciikler: Tiirk kahvesi, Tiirk kiiltiirii, Shibori teknigi, Giysi tasarimi

ABSTRACT

Culture is the most general concept that describes a nation's lifestyle, thought
structure, feelings and thoughts in various ways. Every nation has its own characteristics. Life
styles, beliefs, value judgments differ. Therefore, their culture is diverse and carries traces of
their own.

Turks have a rich cultural background in many areas from past to present. Turkish
culture dates back to the earliest times of history and most of it reaches today. We have many
cultural values currently in use. One of them is Turkish coffee, which is indispensable in the
Turkish culinary culture. It differs from other coffees with its coffee making, construction and
presentation, and it has a unique character. What makes Turkish coffee different from others
is that it has its own culture. In time, people have various meanings in Turkish coffee. In
addition to consuming them in daily life, they also served their guests on special occasions.

One of the best examples is to drink salted coffee for men to marry. Shapes formed in the
coffee cup are likened to objects.

Turkish coffee culture dates back to the 16th century. Coffee has been seen as a tool
that allows people to come together and socialize. It has contributed to the cultural interaction
of the human communities that come together. It also gives a good example of the Turkish
way of life and is seen as a symbol. Turkish coffee, which has taken its place in Turkish
hospitality, has a name in various words. These words show the role of coffee in socialization.

Turkish coffee has been used in the description of emotions and thoughts, and has
taken its place in literature, miniature handicrafts and paintings. This study emerged with the
idea of “How can Turkish coffee and culture be used in fashion and textile?” The
characteristics of Turkish coffee were tried to be applied by interpreting the design of clothes.
In doing so, using the Shibori staining technique, it is intended to apply the water and the
water of the coffee to the specified fabric. In addition, the foam and bubbles of the coffee are
intended to be reflected in three-dimensional clothing design and converted into products.

The word Shibori, which is used in Japanese to bend and compress, is a three-
dimensional fabric patterning technique that compresses the surface of the fabric, twists,
folds, pads, and one or more. With similar techniques, the fabric has a two-dimensional
appearance with coloration. However, the shibori technique produces a three-dimensional
image on the fabric with the applied processes, dyeing and subsequent heat.

The aim of this study is to bring together two different cultural values in the design of
clothes. In addition, as the Shibori technique of three-dimensional features of Turkish coffee
is interpreted in the clothes. Thus, a different perspective will be given to clothing design.

Key Words: Turkish coffee, Turkish culture, Shibori technique, Clothing design
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ANKARA iLi MODA EVLERI VE SATIS YERLERINDE BULUNAN UST BEDEN
GELINLIiK UZERINE BiR ARASTIRMA

iffet FIRTINA
Gazi University, iffet_18@hotmail.com

OZET

Ankara ili moda evleri ve gelinlik satig yerlerinde bulunan gelinlik iist beden
stislemelerinin incelenmesidir. Aragtirmanin evrenini Ankara ili, 6rneklem grubunu ise moda
evi ve gelinlik satis yerlerinde bulunan rastgele secilen 50 adet gelinlik {ist beden
olusturmaktadir. Uriinlerden elde edilen bilgiler var olan durumu ile incelendigi icin betimsel
bir aragtirmadir. Ankara ili moda evleri ve gelinlik satis yerlerinde bulunan gelinlik iist beden
siislemelerinin fotograflar1 ¢ekilerek, {irtinlerin degerlendirilmesi i¢in de bilgi formlar
doldurulmus, bilgi formlarindan elde edilen veriler ( y=f x 100 / n ) formiilii kullanilarak
ylizdeleri hesaplanmistir. Arastirma amaclar1t dogrultusunda belirlenen konu bagliklarina
uygun olarak metin iginde verilmis say1 ve ylizdeleri alinarak yoruma gidilmistir. Son
boliimde arastirmayla ilgili sonuglar belirtilmis, sorunlarla ilgili 6neriler sunulmustur.

Anahtar Kelimeler: Gelinlik, Ankara ili moda evleri ve gelinlik satig yerleri,Moda

ABSTRACT

The purpose of this research is to examine the dresses of the upper body of the
wedding dresses located in the fashion houses of Ankara and the bridal shops. The survey's
universe constitutes the city of Ankara and the sample group of 50 randomly selected bridal
gowns located in the fashion houses and bridal shops. The information obtained from the
products is a descriptive study because it is examined with its current status. Information
forms were created by photographing the dresses of the upper body garments of the wedding
dresses located in Ankara ili fashion houses and bridal sale places and information forms were
filled in for the evaluation of the products and the percentages were calculated by using the
data (y = f x 100 / n) formula obtained from the information forms. Numbers and percentages
given in the text were taken in accordance with the subject headings determined in the
direction of research purposes and interpreted. In the last part, the results related to the
research are stated and suggestions about the problems are presented. Examples of
information forms applied with the resources utilized in the research are given in the annexes.

Keywords: Wedding dress, Ankara province fashion houses and bridal shops, Fashion
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GiYIM SEKTORU URETIM ARTIKLARININ DEGERLENDIRILMESINE
YONELIK KAPSUL KOLEKSiYON ORNEGI

Prof. Dr. Emine KOCA
Haci Bayram Veli Universitesi, kocaemine@gmail.com

) Siimeyya EMIROGLU
Hac1 Bayram Veli Universitesi, sumeyyakilic@hotmail.com

OZET

Endiistri devrimi ile basglayan sanayilesme siireci ile Diinyanin uyumlu ve dengeli
diizeni her gecen giin tahrip olarak uyumsuz ve dengesiz bir dongii i¢erisine girmistir. Dogal
kaynaklarin giderek tiikendigi, dogaya birakilan endiistriyel iiretim atik ve artiklarinin
yarattig1 ¢cevre problemleri devletleri, kurumlar1 ve kisileri harekete gecirmistir. Tekstil ve
giyim sektorliniin, dogal kaynaklar1 siklikla kullanan ve {iretim siirecindeki artiklarinin yamn
sira kimyasallar ve boyar madde iceren atik sulari ile ¢evreye en ¢ok zarar veren sektorlerden
biri oldugu bilinmektedir. Son yillarda hizli modanin (fast fashion) beraberinde getirdigi hizli
iiretim ve buna bagli olarak olusan giyim sektoriindeki atik ve artiklarin miktarindaki artis,
tabii kaynaklarin geri doniislimsiiz tiiketimi, uygulanan metod ve yoOntemlerle en aza
indirgenmeye ¢alisilsa da sektoriin nemli problemlerinden biri olarak zaman zaman giindeme
gelmektedir. Giyim sektoriindeki iiretim artiklari, basta depolama alani olmak {izere
isletmelere fiziksel ve mali agidan ek yiik getirmekte ve ekonomiye katki saglayacak sekilde
degerlendirilmelerine yonelik farkindalik ve arayislarin her gecen giin daha da arttig:
goriilmektedir. Dolayisiyla, giyim sektoriindeki iiretim artiklarinin diizeyi, isletmecilerin
artiklar karsisindaki tutumu, ekolojik farkindaliklar1 ve en 6nemlisi iiretim artiklarimin ¢ope
atilarak elden ¢ikarilmasi yerine ekonomiye katki saglayacak sekilde yeni {iriine
dontistiiriilerek degerlendirilmesi 6nem kazanmaktadir.

Giyim sektoriindeki iiretim artiklarinin siirdiiriilebilir moda anlayist ile yeni {iriin
tasarimlarina doniistiiriilebileceginin kapsiil koleksiyon uygulamasiyla orneklendirildigi bu
arastirmada; Ankara ilinde faaliyet gosteren kiiciik ve orta Olgekli 32 giyim isletmesinden
toplanan iiretim artiklar1 ile ‘Artiklar Artik Cop Degil’ temali 10 parcadan olusan kapsiil
koleksiyon  hazirlanmistir.  Koleksiyonun  iiretim  artiklarinin  ¢ope  atilmamasi,
degerlendirilmesi gerekliligi yoniinde farkindalik yaratacagi ve sektoriin ¢evre duyarliligim
artirmanin yani sira yeni bir istthdam alam olusturacagi diistiniilmektedir.

Anahtar kelimeler: Moda, tasarim, siirdiiriilebilirlik, artik, atik, geri doniisiim
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GUNUMUZDE VINTAGE GiYiM MODASI
VINTAGE FASHION WEAR TODAY

Dr. Ogr. Uyesi Ayse FICICIOGLU

Mimar Sinan Giizel Sanatlar Universitesi, ayse.ficicioglu@msgsu.edu.tr

OZET

Giliniimiizde stil olusturma ve kendi moda anlayisini yansitmak isteyen kisiler i¢in
Oonemli bir unsur olan Vintage kavrami, bir moda akimi olarak etkisini hala devam
ettirmektedir. Vintage 6zellikle dekorasyon, moda ve bir ¢cok {iriinde ¢ok sik kullanilan bir
terim yada stil olarak karsimiza ¢ikmaktadir. Giysi anlaminda Vintage, modas1 ge¢cmis, eski,
yillanmis ama degerli giysiler anlami tagimaktadir. 1980 yillar1 dncesi moda donemlerine ait
karakteristik belirli 6zellikleri tagiyan bu giysiler ikinci el giysilerle karistirilmamasi gereken
bir takim ayirt edici nitelikleri barindirmaktadir.

Son yillarda modada s6z sahibi iilkelerde moda tutkunlar ger¢ek Vintage’i tarz
olusturmak i¢in tercih etmektedirler. Ayn1 zamanda vintage giysiler ve yeni giysilerin
birlestirilmesiyle bireysel ve 6zgilin tasarimlar yapilabilme imkan1 da yaratilmaktadir. Bu
caligmada diinyada 6zgiin ve dogru orneklerinin olduk¢a yaygin oldugu Vintage giyim
rtinlerinin kriterleri ve ozellikleri ile Vintage trlinlerin yeniden kullanima hazirlanmasi i¢in
gectigi asamalar, korunmasi ve satig yontemlerine yonelik bazi bilgiler aktarilacaktir. Ayrica
bu iirlinlerin giiniimiiz modasindaki etkilerine de yer verilecektir.

Anahtar kelimeler: Vintage, Ikinci El Giysi, Retro, Giyim Tarihi, Giyside
Siirdiiriilebilirlik.

ABSTRACT

Today, the concept of Vintage, which is an important element for people who want to
reflect their style of fashion, still continues to be a trend. Vintage is a term or style which is
very often used in decoration, fashion and many products. Vintage as meaning of clothes,
outdated, meaning old, aged but valuable garments. These clothes, which have characteristic
characteristics belonging to the fashion periods before the 1980s, contain a number of
distinctive qualities that should not be confused with second hand clothes.

In recent years, fashion enthusiasts in fashion in the countries of choice to create a real
vintage style. At the same time, it is possible to create individual and unique designs by
combining vintage clothes and new clothes. In this study, the criteria and characteristics of the
vintage apparel products, where the original and correct samples are quite common in the
world, will be given some information about the stages, protection and sales methods for the
preparation of vintage products for reuse. In addition, the effects of these products in today's
fashion will be included.

Keywords: Vintage, Second Hand Clothes, Retro, Clothing History, Clothes
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GUNUMUZDE KADIN GiYiM MODASINDA KULLANILAN NAKISLI
TASARIMLAR

TODAY, USE WOMEN'S CLOTHING EMBROIDERED DESIGNS

) Dr. Ogr. Uyesi Emine KOCAK
Cankir1 Karatekin Universitesi, eminekocak09@gmail.com

OZET

Ilk¢aglarda korunma ihtiyac1 ve i¢giidii olarak &rtiinmeyle baslayan giyim baslangigta
hayvan derilerinden, aga¢ kabuklarindan yararlanarak ortiinme ihtiyaglarint karsilamistir.
Daha sonrasinda giyinme bir etkinlige doniismiis, “farkli olma” kavramui ile sosyal etkileri de
icine alarak sekillenmistir. Temel bir gereksinim olarak goriilen giyim sektori, yenilikler ve
artan iiretim metodlartyla toplumsal katmanda ayricalikli bir kitleye hizmet veren ve kisiye
Ozel iiretimler yapar bir duruma gelmistir.

[lk zamanlar ilkellik boyutunda, kiiltiirel ve cevresel faktorlerin etkisiyle siradanlik
cercevesinde, sonrasinda ise ayirt edici ve abartili yaklagimlarla evrimsel bir degisim siireci
yasayan giysi modasinda moda tasarimcilar1 siislenme ihtiyacim da karsilayan giysi
tasarimlarinda, farkliliklar yaratmak i¢in nakis1 kullanmiglardir.

Giliniimiiz moda tasarimcilar1 koleksiyonlarin1 yorumlamak i¢in yeni tasarimlarinda
kiiltiirlerin degiskenlerine bagh olarak geleneksel bir giysiden ya da islemeden esinlenerek
nakigstaki bu eylemsel potansiyeli fark etmekte ve gilincel formlarda yeniden yaratmaktadirlar.

Moda ve tekstil diinyasindaki islemeli giysi tasarimlarinin incelendigi bu ¢alismada;
islemelerin diinya iizerindeki teknik ve sanatsal zenginligi ile nakis sanatinin uluslararasi
koleksiyonlarda giderek artan ozellikleri ele alinmistir. islemenin Tiirk ve diinya modasindaki
yansimalarinin degerlendirilmesini kapsayan bu ¢alismada son yillarda moda tasarimcilarinin
koleksiyonlarindan 6rnekler verilerek konunun 6nemine dikkat ¢ekilmistir.

Anahtar kelimeler: Giyim, moda tasarim, nakis.

ABSTRACT

The need for protection in the antiquity and the clothing, which started with the veil as
instinct, initially met the covering needs by using animal skins and tree bark. Afterwards,
dressing became an activity and it was shaped with the concept of “being different” and social
influences. The apparel sector, which is seen as a basic requirement, has become that serves a
privileged audience in the social layer with innovations and customized production methods.

In the primitive dimension, in the context of mediocrity with the influence of cultural
and environmental factors, and then in the fashion of clothing, where fashion designers are
experiencing an evolutionary process of change with distinctive and exaggerated approaches,
they have used embroidery to create differences in clothing designs that meet the need to
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Today's fashion designers are able to interpret their collections in their new designs,
inspired by a traditional garment or embroidery depending on the variables of culture, and
realize this operational potential in embroidery and recreate it in contemporary forms.

This study examines the embroidered clothing designs in fashion and textile world;
The technical and artistic richness of embroidery in the world and the increasing features of
embroidery in international collections. In this study, which includes evaluating the
reflections of embroideries in Turkish and world fashion, examples of collections of fashion
designers have been given in recent years.

Keywords: Clothing, fashion design, embroidery.
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ERZURUM MUZESi KOLEKSIYONUNDAKI UC ETEKLI ENTARILERIN
TiPOLOJIK SINIFLANDIRILMASI UZERINE BiR UYGULAMA

) Prof. Dr. Fatma KOC
Gazi Universitesi, fatmaturankoc@gmail.com

) Ogr.Gor. Mukadder AKSAKAL
Afyon Kocatepe Universitesi, mukadderaksakal@gmail.com

OZET

Onemli yollar iizerinde bulunan ve birgok medeniyete ev sahipligi yapmis degisik
kiiltiirleri i¢inde barmdirmis olan Anadolu da bu kiiltiirel degerlerin etkilesimi ile degisik
giysi ¢esitlemeleri ortaya cikmistir. Kullanildiklar1 topluma ait etnografik bilgiler elde
edebilecegimiz giysilerimiz onemli kiiltiirel kaynaklarimizdir. Her toplumun kendi kiiltiirel
degerlerini i¢inde barindiran giyim kusam 6zellikleri ait olduklar1 toplumun gelenek, gérenek
dini inang, iklim ve sosyo ekonomik ozelliklerine gore bicimlenmistir. Gelenekli yagamda
kullanilmis olan giysiler dogu kiiltiiriiniin gerekli kildig1 ve kumas eni ile bigimlendirilen basit
ve diiz bir kesim bi¢cimi sekillendirilmis ve hareket serbestisini saglamak icin giysilerin
yanlarina ve kol altlarina ekler uygulanarak farkli modeller olusturulmustur. Bu giysiler farkli
boyutlarda dikilip, cesitli aksesuarlarla birlikte beden {izerinde kusamlarak kullanilir.
Giysilerin bollugu darligs, stislemesi, katlarinin azlig1 ve ¢oklugu, kusanma bigimleri yorelerin
gelenekleri ve kullanan kisinin toplumsal statiisii ile olusturulmustur.

Anadolu’nun pek ¢ok bolgesinde gelenekli toplumlarin yaygin olarak kullandigi en
onemli giysi pargalar arasinda yer aldigim diisiindiigiimiiz derin yirtmacl tigetekli entarilerin
kullamimi 19. Yiizyil ortalarina dayanmaktadir. Erzurum miizesi envanterine genellikle bolge
halkinin bagist olarak verildigi kaydedilen bu entarilerin yore halki tarafindan da kullanmilmis
oldugunu sdylemek miimkiindiir. Tirk giyim kiltiiriiniin 6zelliklerini tanimlayict bigim,
stisleme ve kullanim 6zellikleri ile giysi kaliplar lizerine ¢esitli ¢aligmalar yapilmistir. Ancak
s0z konusu giysilerin bi¢cimsel 6zellikleri agisindan tipolojik bir siniflamaya iligkin yayinlar
daha az sayida gerceklestirilmistir.

Bu aragtirma; Erzurum miizesi koleksiyonunda bulunan ve Anadolu’da gelenekli
halklarin giyim kusaminin en ¢ok kullanilan giysi parcast oldugunu diigiindiigiimiiz ii¢ etekli
entarilerin beden, kol ve yaka ozellikleri agsindan bigimsel formunun analiz edilerek tipolojik
smiflandirmast amaciyla yiiriitilmustiir.

Arastirmada betimsel tarama yontemi kullamlmis dncelikle ilgili literatiir taranmustir.
Miize koleksiyonunda  bulunan 19. Yiizyl sonu, 20. Yiizyilin baslarina
tarihlendirebilecegimiz 9 adet {i¢ etek entari arastirma kapsamina alinmistir. Arastirma
kapsamina alinan entarilerin tipolojik analizi sonucunda yedi adet (7) beden tipine, bes (5)
adet yaka tipine, alt1 (6) adet kol tipine ulasilmistir. Bu ¢alisma Tirk kiiltiiriiniin kaybolan
veya ¢esitli nedenlerle yozlastirilan degerleri arasinda oldugunu diisiindiigiimiiz gelenekli
giyim kusam irilinlerinin gercek Orneklerinin orijinal &zelliklerinin belgelendirilmesi
acgisindan oldukca 6nemlidir.

Anahtar Kelimeler: Erzurum, gelenek, li¢ etek, tipoloji, giyim — kusam, entari, Tiirk
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GIYIMDE ELASTAN LiFiNIN MODAYA YANSIMALARI

) Dog. Dr. Ziimriit Bahadir UNAL
Ege Universitesi, zumrut.bahadir.unal@ege.edu.tr

i Ars. Gor. Behiye Elif SAMLI
Ege Universitesi, behiye.elif.samli@ege.edu.tr

OZET

Moda, tarih boyunca gesitli evrelerden ge¢mis ve farkli kaynaklardan ilham alip birgok
olaydan etkilenerek sekillenmis, degisim gostermistir. insan psikolojisi, sosyolojik faktdrler,
savaglar, sanayi devrimi gibi bir¢ok toplumsal olay, moday1 besleyen ve sekillendiren
ogelerdendir. insanlarin yasam bigimlerindeki degisimin yani sira giysilerin {iretiminde ve
hammaddelerinde goriilen ¢esitlilik ve teknolojik gelismeler modaya yon vermektedir.
Moday1 etkileyen faktorlerden sayilan teknolojik gelismelerden bir tanesi de elastan lifinin
icadidir. Yirminci ylizyilin ortalarinda gelistirilip piyasaya sunulan elastan lifi, cesitli
kaynaklara gore yiizyilin bulusu olarak goriilmektedir. Yiiksek elastikiyet 6zelligine sahip
olan elastan lifinin sagladig1 rahatlik, hareket kolayligi, konfor, viicuda uyum ve esneklik; bu
lifi iceren kumaslar1 tekstil ve modanin vazgecilmez unsurlarindan biri haline getirmistir. Bu
liflerin kullanilmasi, moda trendlerini 6nemli 6l¢iide etkilemistir. Diinyanin 6nde gelen
modacilari, yaptiklar1 agiklamalarda elastani moda diinyasini uzun siiredir etkileyen en énemli
olay olarak gordiiklerini ve tasarimlarinda biiyiik yer ayirdiklarim dile getirmektedirler.

Elastan lifleri yiiksek giyim rahatligi, viicudu deri gibi sarmasi, viicut hareketliligine
uyum gostermesi ve ¢ok yonlii esneklik gibi avantajlar saglar. Elastan iceren kumaslar
onceleri, hareketi kisitlamamasi nedeniyle viicudu sarmasi istenen spor giysilerde, i¢ camasir1
ve ¢oraplarda kullanilirken, giiniimiizde endiistriyel giysilerde, ev tekstilinde ve denim de
dahil olmak iizere ¢esitli lirlinlerde ¢cok genis kullanim alani bulmustur. Spor giyimin disinda
giinliik giysilerde, is hayatinda ve 6zel giinlerde giyilen kiyafetlerde de genellikle elastan
karigimli kumasglar kullanilmaktadir. Ticari bir sektor haline gelen spor giyim iiriinlerinde
sporcularin performansini ve basarisini iyilestirdigi sdylenen giysilerde bandaj, korse gibi
medikal amagli kullanilan iiriinlerdeki uygulamalariyla elastan lifi giinimiizde genis bir pazar
payma sahiptir. Kullanim kolayligi ve sagladigi teknik ozellikler disinda tasarimcilara da
farkli secenekler sunmakta ve firfir, blizgli, kabariklik gibi gorsel detaylarin elde
edilebilmesini kolaylastirmaktadir. Boylece diizgiin ve viicudu saran goriiniimiin diginda
farkli kumas ve giysi tasarimlari yapabilmek de miimkiin olmaktadir. Bu aragtirmada, elastan
elyafinin  kullanimimin sagladigi avantajlar, tarihsel siirecte modacilarin tasarimlarina
yansimalar1 ve elastan iceren cesitli giysilerin degisimi ve geligimi incelenmistir.

Anahtar Kelimeler: Elastan lifi, moda, giyim, hareket konforu.
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HAZIR GiYiM URETIMINDE URUN GELISTIRME

i Ars. Gor. Behiye Elif SAMLI
Ege Universitesi, behiye.elif.samli@ege.edu.tr

) Dog. Dr. Ziimriit Bahadir UNAL
Ege Universitesi, zumrut.bahadir.unal@ege.edu.tr

OZET

Her alanda oldugu gibi hazir giyim iiretimi de son yillarda biiyiik yol kat etmistir.
Uretimi yapilan {iriiniin satilabilmesi {iretimi anlamli yapmaktadir. Uriinlerin daha ¢ok
satilabilmesi i¢in daha ¢ok begenilir sekilde tasarlanip iiretilmesi ve uygun satis noktalarinin
belirlenmesi gerekmektedir. Hazir giyim sanayinde modacilarin yani sira, gelismis tilkelerdeki
konfeksiyon firmalar1 da kendi koleksiyonlarimi hazirlayip satmaktadirlar. Bu firmalarin
bulundugu iilkelerde is giiciiniin pahali olmasi, koleksiyonlarinin tiretimlerini hammadde ve
emegin daha ucuz oldugu az gelismis ve gelismekte olan iilkelerde gergeklestirmelerine neden
olmustur. Tiirkiye’nin de i¢inde bulundugu bu iilkelerde, tamamen ihracata yonelik fason
dikimle beslenen isletmelerin yer aldigi bir sanayi olusmustur. Dig alicilara bagimli olan
ureticiler, is¢i {licretlerinin artisindan ve doviz kurundaki degisimden Onemli oranda
etkilenmektedirler. Bu durumda miisterilerin daha ucuz fiyat teklifi aldiklan, isciligin ucuz
oldugu iilkeler, lilkemizdeki ihracatgilar i¢in tehdit unsuru olmaktadir. Bu risk karsisinda
birgok fason {lireticisi firma, biinyesinde tasarimci gibi daha kalifiye elemanlara ihtiyag
duymustur. Béylece kendi hazirladigi koleksiyonunu miisterisine sunarak katma deger oranini
artirma yoluna gitmistir. Bu durumda iretici firmalar {iriin tasarimi, tretimde kullanilan
malzemelerin se¢imi, miisteri portfoyiine uygun koleksiyon hazirlama ve sunma gibi birgok
ek ytkiimliliik ile tiretimine devam etmektedirler. Tasarimdan sevkiyat asamasina kadar
siirecin her boliimiinde cesitli aksakliklar yasanabilmektedir. Isletmeler, tecriibelerinden yola
¢ikarak iiretimlerini sorunsuz bir sekilde tamamlama gayreti i¢indedirler.

Bu arastirmada cesitli firmalarla goriisiilerek, birgok isletmede benzer sekilde
uygulanan tasarim ve koleksiyon hazirlama siirecleri incelenmistir. Tasarim siirecinde, pazar
arastirmasinda, hedef kitlenin, temanin, malzemelerin ve modellerin belirlenmesinde izlenen
yollar ile numune ve seri tiretimde gergeklestirilen islemler ayrintili bir sekilde agiklanmistir.
Tim bu siireclerde yasanan aksakliklar ve sik karsilasilan sorunlar tespit edilerek ¢oziim
asamasinda izlenen yollar degerlendirilmistir. Firmalar koleksiyon hazirlamanin 6neminin
giderek farkina varmakta, daha basarili olmak i¢in bu faktorleri en etkin sekilde kullanmanin
yollarin1 arastirmaktadirlar. Koleksiyonlarin zamaninda hazirlanmasi ve sevkiyati, iyi
kurgulanmig pazarlama faaliyetleri ile sunuldugunda, firmalarin biitcelerine ciddi oranda katki
saglamaktadir. Bu arastirma ile birlikte bir iriiniin tasarimindan sevkiyatina kadar olan
asamalar ayrintili  bir sekilde incelenerek kalite ve organizasyon acgisindan
degerlendirilecektir.

Anahtar Kelimeler: Tasarim, koleksiyon hazirlama, hazir giyim, iiretim siireci.
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IMOXA BO3POXJAEHUA 3010TOI'O IIUTHhA 1 EE UTHHOBALIUU

AtaxkaxoBa Caiixat TYPKYBUEBHA

OTOT BUJA 30J0TOr0 MIUTHS MosiBUICS B ropoae Topxok Tsepckoit obmactu ¢ XIII Beka
IIPAKTUYECKH OJHOBPEMEHHO C 3apOXKICHUEM caMoro ropoja. [IMk momynaspHOCTH JaHHOIO
npomsicia npuiencs Ha X VII-XIX Bek. BolinBka BHIIONHATIACH C IOMOLIbIO CEPeOPSIHBIX U
30JI0TBIX HUTEH, M YyKpallaauch €d B OCHOBHOM HPEIMETbl OAEXKIbl: 00yBb, IOsfCA,
BOPOTHHKH, KOCTIOMBI M JJa’ke IIEpKOBHBIE 0OaueHus. Yarie BCero CIrob3yeTcs BETOYHBII
OopHaMeHT. Pemeciiom 3TUM BIIaiesl HE TOJIBKO MPOCThIE JEBYLIKH, HO U 3HATHBIE OapbIIlIHY,
Kyrneueckue Aouku u 0osipeian. Mmneparpunie Exatepune 11 Bo Bpems ee Buszura B Topikok
ObUIO TOJapeHOo Troyy0oe aTiacHOe IUIaThe C BBIIUTBIMA HAa HEM 30JIOTBIMU JIHIIUSIMH,
KOTOpOe ObUIO CAETaHO OAHOM M3 MecTHhIX Mactepull. U mo ceit nenp Topkok paayeTr Hac
W3JENIAAMHI HEBEPOSITHOU KPACOTHI.
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TEKSTILDE iSBIRLIKCi TASARIM (CO-DESIGN) YAKLASIMININ ONLINE
UYGULAMALARI: DiJITAL BASKI TASARIMI E-TICARET ORNEGI

ONLINE APPLICATIONS OF CO-DESIGN APPROACH IN TEXTILE DESIGN:
E-COMMERCE EXAMPLE OF DIGITAL PRINTING CO-DESIGN

Prof. Dr. H. Feriha AKPINARLI
Hacibayram Veli Universitesi, ferihaak@gmail.com

Ars. Gor. Dr. Gok¢ce COSKUN
Tekstil Tasarimi1 Bolimi Go6lbasi, gokce coskun@yahoo.com

OZET

Modern diinyanin onerdigi tek tiplesmeden sikilan tiiketiciler, giin gectik¢e daha
talepkar, siire odakli ve bireysel hale gelmistir. Tiiketici profilindeki bu degisim, firmalari,
bireyi hedef alan pazarlama stratejileri gelistirmeye zorlamaktadir. Bu dogrultuda yasanan
gelismeler, kitle iiretimi ve bireysellestirmenin en iyi yOnlerini kombine eden “kitlesel
bireysellestirme” kavraminm 6zellikle tekstil ve hazir giyim endiistrisinde rekabet¢i ve yaratici
bir strateji olarak karsimiza cikarmaktadir. Tiketicinin iriin 6zelliklerini kendi tercihleri
dogrultusunda degistirip kisisellestirmesine imkan veren bir kitlesel bireysellestirme prosesi
olan “igbirlik¢i tasarim” (co-design) yaklasimi, yaratim siirecine tiiketicilerin dahil edildigi bir
stirectir. Tiiketiciye siirecin bir parcasi olma duygusunu yasatan bu yaklagim, artan tiiketici
memnuniyeti sayesinde daha giiclii miisteri iligkileri gelistirme olanag: tanr.

Tekstil baski endiistrisinde bilgisayar destekli tasarim ve iiretim (CAD/CAM)
teknolojilerinin, dijital goriintiileme sistemlerinin gelisimi, internet teknolojilerindeki yasanan
gelismeler ve bunlarin genis capli kullanimi, iiretim ve satista yeni teknolojik ortamlar
yaratmis, tekstil ve hazir giyim endiistrisinde de firmalarin tiikketiciye dogrudan ulagmasini
saglayan e-ticaret uygulamalar1 yayginlasmistir. Tekstil sektoriindeki e-ticaret uygulamalari
giinlimiizde CAD/CAM teknolojilerinin de sayesinde tiiketicinin de tasarim siirecinde yer
aldig1 isbirlikei tasarim (co-design) yaklasimlarina olanak saglamaktadir. Ayrica yeni nesil
internet teknolojilerinin yiikselisi, tiiketiciler arasinda yeni bir etkilesimi desteklemekte ve
dinamik online isbirlik¢i tasarim topluluklari olusturma imkani taniyan e-ticaret firmalar
giindeme gelmektedir.

Pratikte tekstil ve moda alaninda amator ve profesyoneller arasindaki geleneksel
smirlarin giin gectikce daha da belirsiz hale gelmesine ragmen bu konudaki akademik
caligmalar oldukg¢a simirhidir. Bu ¢alismanin amaci, isbirlik¢i tasarim yaklagimini tekstil
tasarimi baglaminda ele alarak, dijital baski teknolojileri ve e-ticaret uygulamalarmin bu
konuda sagladigi potansiyele dikkat cekmek ve akademik literatiire katki saglamaktir.
Caligmanin ilk bolimi kitlesel bireysellestirme ve isbirlik¢i tasarim kavramlarinin tekstil
tasarimi1 baglaminda ele alindig1 bir literatiir taramasindan olusmaktadir. Calismanin ikinci
boliimiinde ise tliketiciye dijital baski tasarimlari ile isbirlik¢i tasarim olanaklar1 sunan e-
ticaret firmalarinin web siteleri {izerinden yapilan inceleme calismasi yer almaktadir. Ev
tekstili ve giyim alanlarinda 2 adet yabanci, 1 adet yerli olmak ilizere 3 adet e-ticaret
firmasinin web siteleri; tasarim ve siparis siirecleri, miisteriye sunulan secenekler gibi
Ozellikleri bakimmindan incelenmistir. Calismamin sonucunda; isbirlik¢i tasarimin online
uygulamalarinda bloglar ve sosyal aglar gibi yeni nesil internet teknolojilerinin
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kullamlmasiyla tiiketiciler arasinda dinamik online igbirlik¢i tasarim topluluklarinin
kurulmasinin  yiikselen bir trend oldugu, bu online topluluklarin, tasarimin
demokratiklestirildigi yeni bir tasarim siireci yaklagimi getirdigi gézlemlenmistir. Tekstil ve
hazir giyim sektoriinde isbirlik¢i tasarima olanak saglayan yerli e-ticaret firmalarinin bu
yukselen trendi fark ederek 6nemli rekabet avantaji kazanacag diisiiniilmektedir.

Anahtar Kelimeler: Tekstil tasarimi, Kitlesel bireysellestirme, Isbirlik¢i tasarim (co-
design), Dijital baski1 tasarimi, E-ticaret.

ABSTRACT

Today consumers, who are bored with the standardization proposed by the modern
world, have become more demanding, time-focused and individualized. This change in the
consumer profile, forces the firms to develop marketing strategies targeting the individual.
The developments in this direction reveal the concept of “mass customization” as a
competitive and creative strategy, that combines the advantages of mass production and
customization, especially in the textile and garment industry. “Co-design” is a mass
customization process, in which consumers are involved in the creation activity, by allowing
them to change and personalize the product properties according to their preferences. This
approach, which gives the consumer a sense of being a part of the process, enables the
development of stronger customer relationships through increased consumer satisfaction and
brand loyalty.

The development of computer aided design and manufacturing (CAD / CAM)
technologies in textile printing industry, digital imaging systems, internet technologies and
their wide use has created new technological environments in production and sales, and e-
commerce applications that provide direct access to consumers in the textile and clothing
industry have become widespread. Today, e-commerce applications in the textile sector
enable co-design approaches by using CAD / CAM technologies. In addition, the rise of next-
generation Internet technologies supports new interaction among consumers and e-commerce
companies that provide dynamic online collaborative design communities.

Although the traditional boundaries between amateurs and professionals in the field of
textiles and fashion have become more and more uncertain in practice, academic studies on
this subject are very limited in literature. The aim of this study is to make a contribution to the
literature by pointing out the potential of co-design approach supported by digital printing
technologies and e-commerce applications in textile design field. The first part of the study
consists of a literature review in which the concepts of “mass customization” and “co-design”
are discussed in the context of textile design. In the second part of the study, the web sites of
the e-commerce digital printing companies that offer co-design opportunities to the consumer
are examined. The web sites of 3 e-commerce companies, 2 of which are foreign and 1 local
in home textiles and clothing, have been examined in terms of their design and ordering
processes, options offered to the customer etc. As a result of the study; It has been observed
that arising of dynamic online collaborative design communities among consumers with the
use of next-generation internet technologies such as blogs and social networks in online
applications of collaborative design is a rising trend, and these online communities have
introduced a new design process approach where the design is democratized. It is thought that
the e-commerce companies, which use co-design in the textile and clothing sector, will gain a
significant competitive advantage by noticing this rising trend.

Key Words: Textile design, Mass customization, Collaborative design (co-design),
Digital printing design, E-commerce.
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MODA VE TEKSTIL TASARIMINDA PORTFOLYO UYGULAMALARI
PORTFOLIO APPLICATIONS IN FASHION AND TEXTILE DESIGN

) Ogr. Gor. Esra SECIM
Atilim Universitesi, esra.secim@atilim.edu.tr

OZET

Portfolyo, en iyi tasarimlardan olusan, yetenek ve ilgi alanlarini sergileyen,
tasarimcinin egitim ve ¢aligma hayati stiresince kendini ne kadar gelistirdigini hangi alanlarda
yeterlilik sahibi oldugunu godsteren bir koleksiyondur. letisim en 6nemli ifade yontemlerinden
birisidir. Her iletisim davramginin bir amaci1 vardir. Biiriindiigli bicim ne olursa olsun temel
amag, etkili olmak ve etkilemektir. Portfolyonun etkili kullanildig1 alanlardan birisi, moda ve
tekstil tasarimidir. Bu ¢alismada moda ve tekstil tasarimi 6grencileri ile portfolyo hazirlama
teknikleri, siire¢ analizi lizerine c¢alismalar yapilmistir. Bun dogrultuda 10 farkli kitap
portfolyosu hazirlanmis, her portfolyonun boliimleri uygulamali olarak anlatilmigtir.
Ogrencilerin istihdam sorunlarina bir ¢oziim getirebilmesi acisindan bu arastirma ve
uygulama 6nem tasimaktadir.

Anahtar Kelimeler: Portfolyo, Moda tasarimi, Tekstil Tasarimi.

ABSTRACT

Portfolio is a collection of the best designs, exhibiting talents and interests, showing
how much the designer developed himself during his education and work life and in which
areas he / she is qualified. Communication is one of the most important methods of
expression. Each communication behavior has a purpose. Whatever the form, the main
purpose is to be effective and to influence. One of the areas where the portfolio is used
effectively is fashion and textile design. In this study, portfolio design techniques, portfolio
preparation techniques and process analysis were conducted. In this direction, 10 different
book portfolios were prepared and the sections of each portfolio were described as practical.
This research and application is important in terms of providing a solution to the employment
problems of the students.,

Keywords: Portfolio, Fashion design, Textile Design.
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ERKEK CEKETLERININ STIL VE FORM ACISINDAN KRONOLOJIK ANALIZI

CHRONOLOGICAL ANALYSIS OF MEN’S JACKETS IN TERMS OF STYLE AND
FORM

) Prof. Dr. Fatma KOC
Haci Bayram Veli Universitesi, fatmaturankac@gmail.com

) Ars. Gor. Cansu Ozgoren SOLAK
Haci1 Bayram Veli Universitesi, cansuozgorensolak@gmail.com

OZET

Moda tarihi, toplumlarin yasadigi cografya, sahip oldugu kiiltiir, yasanilan sosyal,
politik ve ekonomik olaylarin insanlarin giyim tarzlarini etkilemesi ile birlikte sekillenmistir.
Tarihi siire¢ icerisinde kadin giyim 6zelliklerinin erkek giyimine gore daha on planda, daha
baskin ve daha hizli bir degisim sergiledigi bilinmektedir. Erkek giyiminde ise bu durumun
aksine, belirlenen klasiklesmis standart kurallara baglh olarak zaman igerisinde daha az baskin
ve yavas degisimlerle giiniimiize ulagsmigtir. Moda trendleri dogrultusunda kadin giyiminde
siklikla yasanan stil ve form degisikliklerinin, erkek giysilerinde daha uzun bir siirecte ve
daha yavas bir degisim gostermistir. Moda trendlerinin ve giysi stillerinin inanilmaz bir hizla
degisim gosterdigi giiniimiizde erkeklerin vazge¢ilmez klasikleri arasinda yer alan erkek
takim elbiselerinin giinlimiizdeki kullanimi 17. Yiizyila kadar dayanmaktadir. S6z konusu
takim elbiselerinin model Ozelligini gosteren stili ve beden {izerindeki durusunun
belirleyiciligini olusturan formu erkek ceketlerini tasarim, terzilik ve kullamim 6zellikleri ile
belirlenmistir.

Bu aragtirma; erkek giyiminin klasik ve temel bir parcasi olan ceketlerin tasarim
unsurlar1 acisindan incelenmesi ve moda tarihi siirecinde estetik begeniler, moda trendleri,
sosyal degisimler, kiiltiirel etkenler teknolojik gelisimler vb. nedenler ile olusan stil ve form
degisiminin nasil oldugunun kronolojik olarak analiz edilmesi amaciyla planlanmis ve
ylrtitiilmiistir. Donemler arasinda moda akimina gore degisen erkek siluetinin giiniin
cizgisine gore beden oranlarinda yapilan degisikliklerle farkli siluetlere sahip olmasi, ilgili
literatiir taranarak yorumlanmuistir.

Calisgmada tarama yontemi kullanilmigtir. Caligmanin verileri 1900-2000 yillari
arasinda erkek giysi modasina iliskin literatiir ve gorsel-yazili kaynaklar taranarak elde
edilmistir. Ilk asamada gorsel veriler kronolojik olarak tasnif edilmis tasniflenen gorseller
donemin modasi dogrultusunda beden, yaka, kol ve kapama ozellikleri agisindan analiz
edilmistir. Belirlenen o6zellikler kapsaminda ceket kullanmmin erkek siluetinde meydana
getirdigi degisim ayrintilari, arastirmacilar tarafindan gelistirilen ¢izimlerle desteklenmis ve
sunulmustur.

Anahtar kelimeler: Moda, erkek giyimi, takim elbise, siluet, form, stil
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ABSTRACT

History of fashion has been shaped by the geography people have lived in, their
culture, and the influence on the clothing styles of people by the social, political and
economic events they have experienced. It is known that the characteristics of women’s
clothing have experienced a more prominent, more dominant and faster change in comparison
to men’s clothing. In men’s clothing, on the contrary, these characteristics have reached our
time with less dominant and slower changes through time. The changes in style and form that
have frequently changed in women’s clothing towards fashion trends took place in a longer
process and more slowly in men’s clothing. Usage of men’s suits that are used as
indispensable classics of men’s clothing in our period, where fashion trends and clothing
styles show an incredible speed of change, may be dated back to the 17th century. The style of
the suits in question that shows their model aspect and their form that shows their look on the
body have been determined by the design, dressmaking and usage characteristics of men’s
jackets.

This study was planned and carried out with the purpose of investigating men’s jackets
which are the classical and main parts of men’s clothing in terms of their design elements and
how the changes in style and form due to aesthetical preferences, fashion trends, social
changes, cultural activities and technological developments in the process of history of
fashion took place. The different silhouettes of men between the periods, which have changed
based on fashion movements by changes made on size ratios depending on the trends of those
days, were interpreted based on a review of the literature.

The study used the screening method. The data of the study were collected by
scanning the literature related to and visual-written sources on men’s clothing fashion that
changed in the period of 1900-2000. At the first stage, the visual data were chronologically
categorized, and the categorized visuals analyzed based on their size, collar, sleeve and
closure characteristics in line with the fashion of the period. The details of changes in the
silhouette of men in the scope of the determined characteristics were supported and presented
by the drawings made by the researchers.

Keywords: Fashion, men’s clothing, suits, silhouette, form, style
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DIiSIiPLINLER ARASI SANAT ORNEGIi OLARAK 21. YUZYILDA SERAMIK
TAKILAR

CERAMICS JEWELRY IN 21ST CENTURY AS AN EXAMPLE OF
INTERDISCIPLINARY ART

Ars. Gor. Nesrin YESILMEN
Mardin Artuklu Universitesi, nesrinyesilmen@gmail.com

OZET

Takalar halk kiiltliriiniin biliylik bir pargasi olmasinin yani sira sanat alani iginde 6nemli
bir yer tutmaktadir. Kemik ve taglarla baglayan taki seriiveni gliniimiize kadar gelisip evrilerek
bugiin malzeme ve kullanim agisindan aklin sinirlarin1 zorlayacak hale gelmistir. Gelisen ve
yenilenen teknoloji hayatin her alanmimi yakindan etkilemis, insanlara ve yasam bigimlerine
yon vermistir. Bu degisim siirecinde ise sanata bakis acgisinda kokli degisimler olusmus ve
yeni yaklasimlar ortaya ¢ikmustir. Tiim bu degisim ve yaklasimlar sanatin her alaninda
oldugu gibi taki alaninda da etkilerini gostermistir. Endiistriyel takilardan sanatsal takilara
degin, farkli estetik yaklagimlar ortaya ¢ikmustir. Onceleri zanaat olarak gériilen ve statii
simgesi olan takilar yeni ¢agin getirdikleri ile farkli anlamlara biiriinerek sanat alaninda
kendine yer edinmeyi basarmistir. Yiizyillardir taki denince akla ilk gelen malzemeler altin,
glimiis vb. madenler olmustur. Ancak 21. yy’a gelindiginde goriiyoruz ki takida malzeme
siir1 ortadan kalkmis ve taki siislenme amacinin yani sira tipki bir sanat eseri gibi ifade araci
olarak kullanilmistir. Bu durumdan yola ¢ikarak taki sanatinda alternatif malzeme olarak
seramigin kullammi ve 21.Yy’da seramik takilar bu makalenin konusunu olusturmaktadir. Bu
baglamda gilinlimiiz seramik taki sanatgilar1 aragtirilacak olup calismalarindan Ornekler
verilecektir.

Anahtar Kelimeler: Taki, Seramik, Disiplinleraras: Sanat

ABSTRACT

Apart from being a significant part of folk culture, jewelry has an important place in
art. The adventure of jewelry which started with bones and stones has evolved and developed
up to present times and it has pushed the limits in terms of material and usage. Developing
and renewing technology has affected every field of life closely, leaded people and life styles.
Radical changes in perspective towards art have also been experienced in this period of
chance and new approaches have emerged. All these changes and approaches have had its
effects in every field of art as well as the field of jewelry. Different aesthetical approaches
including industrial and artistic jewelry have appeared. Jewelry, which was thought to be a
craft and a symbol of status, has taken different meaning along with the developments of new
era and achieved to have a place in the field of art. Gold and silver have been the mines in the
first place while talking about jewelry. However, in the 21st century the material limits have
vanished in jewelry and in addition to being an ornament, it has been used as a means of
expression just like a piece of work of art. From this point of view, the use of ceramics as an
alternative material in the art of jewelry and ceramics jewelry in 21st century constitute the
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theme of this study. In this context, contemporary ceramics artist are going to be researched
and examples from their studies are going to be presented.

Key Words: Jewelry, Ceramic, Interdisciplinary Axrt.
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ORDU KOZOREN DOKUMALARI VE GUNUMUZDEKI ORNEKLERI
ORDU KOZOREN WEAVING AND TODAY SAMPLES

Dr. (")g_r. Uyesi, Selda Giizel OZTURK
Selguk Universitesi, squzel@selcuk.edu.tr

Ars. Gor., Hicret Zeynep SOFUOGLU
Selguk Universitesi, h_zeynep k@hotmail.com

OZET

Bolgenin kiiltiirel ve sanatsal kimligini yansitan el sanatlari, ulusal kiiltiiriin
tanitilmasi, yasatilmasi, korunmasi, gelecek kusaklara aktarilmasi bakimindan oldukga
onemlidir. Hem estetik hem de sanatsal deger tasiyan el sanati iirlinleri bazen ekonomik
degeri ile bir gelir kapist olarak, bazen de ihtiyaca hizmet etmesi amaciyla tretilmistir. El
sanatlarim yeniden islevsel hale getirmek icin atilan adimlarin ¢ogunlukla istenen sonucu
veremedigi gozlenmistir. Bu ¢alismada, Ordu’nun Golkdy ilgesine bagli Kozdren kdyiinde
tretilmekte olan dokumalarin giiniimiizdeki durumunun incelenerek degerlendirilmesi
amaglanmistir. Bu dogrultuda alan aragtirmasi yapilan ¢aligma kapsaminda bolge halki ile de
gerekli goriismeler yapilarak bilgiler kaydedilmistir.

Ince iscilik ve canli renklerle 6n plana c¢ikan ve yalnizca Kozoren’e ait oldugu
belirtilen bu dokumalar yaklasik 400-500 yillik bir gecmise sahiptir. Yapilan sozli
goriismelerde bu dokumaciligin, yiizyillar 6nce Giimiishane ilinin Kiirtiin ilgesinden gelerek
bu yoreye yerlesen Alevi topluluguna ait geleneksel bir sanat oldugu belirtilmistir.
Toplulugun gb¢ etmesi sonucunda, bu sanat1 da beraberinde getirdikleri ve devam ettirdikleri
tespit edilmistir. Kdyde bu dokumay1 bilen ¢ok az sayida kisinin kaldigi ve en geng kisinin 43
yasinda oldugu goriismeler sonucunda ortaya ¢ikmistir. Geng neslin bu sanata ilgi duymamasi
sebebiyle aktif olarak iiretim yapilmadigi ancak, 6zel siparis olmasi durumunda {iretimin
gerceklestigi belirtilmistir. Kozoren kdyiinde yasamakta olan kisilerle yapilan goriismeler
sonucunda hem dokumalar hakkinda bilgi alinmis, hem de giliniimiiz 6rnekleri incelenerek
fotograflanmistir. Kozoéren dokumalar1 dasdar, besik dasdari, kilim, ¢edik (patik), eldiven,
corap, ¢anta, heybe ve kolan gibi iirlin ¢esitliligine sahiptir. Bu dokumalar ge¢miste, gelinlik
cagina gelen kizlarin ¢eyizinde bulunmasi gereken geleneksel iirlinler olarak ticari amag
disinda iiretilmislerdir. Ancak 6zellikle son yiizyilda ticari amacli ve siparis usulii liretime
doniistiigii gozlenmistir. Dokumamn orijinalinde yiin iplik ve kok boyalar kullanilirken
giliniimiizde hazir iplikler kullanilmaktadir. 1970’lerden itibaren orlon ipinin kullanmimi tercih
edilmektedir. Ayrica kullanilan bir¢ok motifin giinlimiizde yok oldugu ve kullanilmakta olan
motiflerin anlamlarinin da bilinmedigi tespit edilmistir. Bu ¢alisma ile maddi kiiltlir miras1
olan Kozoren dokumalarinin gelecek kusaklara aktarilmasi, gelenekten beslenen tasarimcilara
ilham kaynagi olmasi ve oOzelliklerinin ortaya koyularak bu teknigin belgelenmesi dnem
tasimaktadir.

Anahtar kelimeler: Ordu, G6lkdy, Kozoren, dokuma
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ABSTRACT

Handicrafts reflecting the cultural and artistic identity of a region are quite important
in terms of introducing, maintaining and protecting the national culture and transferring it to
next generations. Handicraft products, which have both aesthetic and artistic value, are
sometimes produced with economic value that aims to generate income for families and
sometimes to serve the need. It has been observed that the steps taken in order to re-functional
handicrafts are often failing to achieve the desired result. In this study, it is aimed to the
current situation of the Kozoren weaving produced in the Kozoren village of the Golkdy
district of Ordu is evaluated. In this context, field research was conducted and interviews were
carried out with local people and the information was recorded.

These weavings, which distinguish with fine workmanship and vivid colours that
specifically belong to Kozoren, have a history of about 400-500 years. In interviews, it was
reported by local people that the weaver was a traditional art belonging to the Alevi
community who migrated from the Kiirtiin province of Glimiishane to Ordu centuries ago. As
a result of the immigration of the community, it was detected that this community brought this
art together and continued. It is the result of interviews, it is revealed that there are very few
people in the village who know this weaving and the youngest person is 43 years old. Because
of the younger generation is not interested in this art, the production has not performed
actionable, whilst it is produced only if there is a special order. Information about the
weavings were gathered, which in turn, present samples of weavings were photographed, then
examined. Kozdren weavings have a great variety of products such as dasdar, dasdar of a crib,
cedik (booties), gloves, socks, bags, saddlebags and girth. These weavings were produced as
non-commercial that should be present in the dowry of girls who came to the bridal age in the
past. It is observed that the production of these weavings turned into more commercial and
order-making production, particularly in the last century. While wool yarn and root dyes were
used in the original samples, ready-to-use yarns are being used at the present products. It is
preferred as the type of rope orlon and this yarn has been used since the 1970s. In addition, it
is recorded that the many motifs which used have disappeared and the meaning of the motifs
used today is unknown. This study is important to convey the cultural heritage of the Kozoren
weaving to the next generations, to inspire designers who are fed by tradition and to document
these techniques by revealing their characteristics.

Key words: Ordu, Golkdy, Kozoren, weaving
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HOLLYWOOD’DA BiR AUTEUR: WES ANDERSON
AN AUTEUR IN HOLLYWOOD: WES ANDERSON

Dr. Ogr. Uyesi Nuray Hilal TUGAN

Hac1 Bayram Veli Universitesi, nhtugan@gmail.com

OZET

Sinema tarihinin en etkili sinema akimlarindan biri olan Fransiz Yeni Dalgasi’nin
kuramsal temelini Cahiers du Cinema dergisinde atti§1 auteur kuram o tarihten giliniimiize
sinema kuramlarimin en ¢ok tartisilan kuramlarindan biri olmustur. Cahiers du Cinema
dergisinde yazan Francois Truffaut, Jean Luc Godard gibi Fransiz Yeni Dalgasi’nin ikonik
yonetmenleri Hollywood sinemasina biiyiik hayranlik beslemekteydiler. Bu yonetmenler
Alfred Hitchcock, Otto Preminger gibi yonetmenlerin filmlerinde her filmde yinelenen belli
basli motifler kullandiklarin1 ve kendilerine 6zgii bir mizansene ve stile sahip oldugunu
diisiiniiyorlardi. Cahiers du Cinema dergisinde yazan yazar grubunun ortaya attig1 tartismalar
sayesinde auteur ifadesi bir yonetmenin dekor, kostiim-makyaj, aydinlatma ve oyunculuk
araciligiyla ortaya ¢ikan ayirt edici bigemine gonderme yapmaktadir. Mizansen terimi
kameranin oniine yerlestirilen tiim 6gelerin diizenlenmesi anlamina gelse de Fransiz Yeni
Dalgasi’n1 en ¢ok etkileyen kuramcilardan biri olan Andre Bazin bu terimin kapsamini ve
smirlarini karakteri ve ¢evresindekileri bir araya getirmek ve Hollywood un kurguya dayanan
klasik anlati bigimine bir alternatif olarak One siirdiigii uzun plani kategorize etmek ic¢in
genisletmistir. Bazin’in uzun planlar1 6ven ve sinemay1 gercgeklige yaklastirdigina iliskin
goriislerinin yaminda giliniimiizde Hollywood sinemasinda mizansen ve yapim tasarimi giderek
daha da 6nem kazanmaktadir. 48 yasindaki Amerikali yonetmen Wes Anderson bu anlamda
kendine 6zgii 6ykii anlatma bi¢imi ve bu Oykiiyli sinemanin anlatim araglarint kullanarak
ozellikle dekor, kostiim-makyaj, aydinlatma ve oyunculuk tarzi araciligiyla diizenlemesi ile
on plana ¢ikmaktadir. Anderson’un her filminde renk kullanimi, var olmayan mekanlarda
gecen Oykiileri igin tasarladig1 dekor ve setler, oyuncularin karakterlerini belirleyen makyaj ve
kostiim gibi 6geler anlatiy1 destekleyen en 6nemli anlatim araglar1 olarak islev gormektedir.
Anderson bu anlamda her filmde ele aldig1 belli bash motifiler, renkler ve oyuncu kullanimi
gibi 6geler aracilifiyla kendine 6zgii bir tarz gelistirmistir. Bu ¢alismada Wes Anderson’un
Tenenbaum Ailesi, Steve Zissou ile Suda Yasam, Yiikselen Ayisig1 Kralligi ve Biiyiik
Budapeste Oteli filmlerinde yonetmenin sinemasini olusturan ve onu diger yonetmenlerden
ayiran essiz stilini ortaya koyan yonleri incelenmistir. Sonu¢ olarak Wes Anderson’un
filmografisinde yer alan dokuz uzun metrajli filmin 4’{inii olusturan bu filmlerde kendine
0zgii bir tarz1 oldugu ve bu tarzi ozellikle mizansen araciligi ile ortaya koydugu sonucuna
ulastlmistir.

Anahtar Kelimeler: Auteur Kuram, Mizansen, Wes Anderson
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ABSTRACT

The auteur theory that the theoretical foundation of the French New Wave, one of
cinema history's most influential cinematic currents, was thrown in the Cahiers du Cinema
magazine became one of the most controversial theories of the day-to-day cinema theories.
The iconic directors of the French New Wave, such as Francois Truffaut and Jean Luc Godard
in the Cahiers du Cinema magazine, greatly admired Hollywood cinema. These directors felt
that directors such as Alfred Hitchcock and Otto Preminger used the main motifs repeated in
each film and that they had a particular style and style. Thanks to the debate by the author
group at the Cahiers du Cinema magazine, Auteur refers to a distinctive style of a directing
director through decor, costume-makeup, lighting and acting. Andre Bazin, one of the most
influential theoreticians of the French New Wave, means to organize all the items placed in
front of the camera, but to bring the boundaries of the term to the character and periphery, and
as an alternative to the classical narrative of Hollywood's fiction to categorize the long plan.
In addition to his views on Bazin's praising of long plans and cinema realism, contemporary
miizansen and production design is becoming increasingly important in Hollywood cinema.
American director Wes Anderson, 48 years old, stands out in this sense as his own way of
telling stories and arranging them using specially designed instruments of the cinema,
especially through the decor, costume-makeup, lighting and acting style. In Anderson’s every
film, the use of color serves as the most important means of expression to support the
narrative decorations and sets, the make-up and the costume that define the characters of the
actresses for the stories that lie in the spaces that do not exist. In this sense, Anderson has
developed a unique style through the use of elements such as motifs, colors and actors in each
film. In this work, Wes Anderson's Tenenbaum Family, Steve Zissou and Steve Zissou
examine the aspects that make up the director's cinema and reveal the unique style that
distinguishes him from other directors in the films Surf Life, Rising Moonlight Kingdom and
Big Budapest Hotel. As a result, Wes Anderson's filmography of nine feature-length Films 4,
which makes up a unique style of this film, and this style in particular through the mise-en-
scene has reached the result revealed.

Keywords: Auteur Theory, Mise-en-scene, Wes Anderson
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THE HISTORY BETWEEN WALLS OF CHINA

Dr. Zhi HUAN

ABSTRACT

It took millennia to build, but today the Great Wall of China stands out as one of the
world's most famous landmarks. The Great Wall of China is an ancient series of walls and
fortifications located in northern China, built around 500 years ago. Estimates of its length
vary from 1,500 to 5,000 miles, but an archaeological survey carried out in 2012 by China’s
State Administration of Cultural Heritage suggested the wall is more than double than that
length: some 13,000 miles — or 21,000km — long. It was Robert Ripley, the American
illustrator who made a fortune with his cartoon feature Believe It Or Not!, who called the
Great Wall “The mightiest work of man — the only one that would be visible to the human eye
from the Moon”. This statement was, of course, founded on no evidence at all, since it was
made 30 years before anyone had been in space. Yet it became sanctioned by use. Even the
eminent Sinologist Joseph Needham, author of Science and Civilisation in China, stated that
“the Wall has been considered the only work of man which could be picked out by Martian
astronomers”. Though discredited by astronauts, the Moon version is still widely quoted as a
“fact”. The truth was established once and for all during the first Chinese space flight in 2003,
when astronaut Yang Liwei said he couldn’t see anything of it from orbit. The Wall is widely
thought to date back 2,000 years to just after 221 BC, when China was first unified. In fact,
almost everything which is that old is no more than a mound of earth. The popular idea of the
Wall derives from the stone, battlemented structure built by the Ming (1358-1644). Its
maximum age is about 500 years.

Keywords: Chinese history, Walls of China, Culture and Architecture
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THE TRANSFORMATION OF A TRADITIONAL TEXTILE (EHRAM) TO A
MODERN FASHION ELEMENT AT A LOCAL MUSEUM

Dr. M. Feride CELIK
feridecelik69@gmail.com

OZET

Ehram is a traditional textile used as hijab for women in Eastern Anatolia in an old
shamanic town in Turkey. Today, Ehram is woven by young girls and women in Bayburt at
Baks1 Museum, which has received European Parliament Assembly Museum Award in 2014.
This is part of a non-profit project to involve women living in the region in the production
line. Weaving ehram not only supports the local women, but also is an inspiration for the
fashion designers.

Women and young girls from Bayburt come to Baksi Museum almost every day and
weave the textile in workshop area. This textile is sold by the local women, enabling them to
earn money.

The famous Turkish fashion designer, Ozlem Suer who lives in Istanbul also
participates in the traditional ehram textile project. She used this textile for her new designs,
she organized it around the conceptual value of number ‘nine’ in Shamanism. She started with
the basic ehram worn with minimum effort and then she added further details to her designs in
order to give them more depth. These designs were then exhibited at the museum in 2009 as a
part of a group exhibition.

This presentation involves the various production stages of ehram, the involvement of
the local women and the concept of the artist to produce a modern design with a very
traditional textile.

Keywords: Traditional textile, fashion and museum
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BiR ANIT HEYKEL iNCELEMESIi: “PLATFORM 17”
A MONUMENTAL SCULPTURE REVIEW: “PLATFORM 17”

Asst. Prof., Hiinkar YILMAZ
Kocaeli Universitesi, yilmazhunkar@gmail.com

OZET

Bu bildiri Almanya’nin Berlin kentinde yer alan Platform 17 adli amt heykelini konu
almaktadir. 1998 yilinda tamamlanmig olan bu anit, II. Diinya Savasi’inda, 50.00 yahudinin
kamplara tasindigi yer olan Grnewald Tren istasyonu icin tasarlanmis ve buraya
uygulanmigtir. 1941-1945 yillar arasinda yahudilerinin gettolara ve imha kamplarina tagiyan
trenler bu istasyondan kalkiyordu. Bu bellegin anitlastirilmasi fikrini Alman Deutsche Bahn
ulusal tren yolu sirketi ortaya atmis ve 1980’lerin sonlarinda, Berlin eyaleti bir anit yapilmasi
icin yarisma agmistir. Bu yarismayr Polonyali sanat¢i Karol Broniatowski’nin tasarimi
kazanmastir.

Bu bildirinin amaci, mekana 6zgii heykel kapsaminda, amt kavraminin Platform 17
adli anit heykel iizerinden incelemesidir. 1970 sonrasi uygulanmig bazi kalict amit heykel
uygulamalart mekam ile farkli iligkiler kurmus ve anit kavramina yenilikler getirmistir. Bu
kapsamda bu bildiride oncelikle 1970 sonras1 uygulanmis, anit kavramina yenilikler getirmis
bazi anit heykel uygulamalarinin mekani ile kurdugu iliskiler incelenmis, daha sonra bu anit
heykellerden biri olan Platform 17 adli anit heykelin, mekam ile kurdugu iliski
incelenmektedir.

Anahtar kelimeler: Heykel,amt,¢evre,mekana 6zgii,Platform 17

ABSTRACT

This article is about the monumental sculpture named Platform 17 in Berlin, Germany.
This monument, which was completed in 1998, was built in the 2nd century BC. In World
War Il, and it was designed and implemented for the Grnewald train station, where 50.00
Jews were transported to the camps. Between 1941 and 1945, trains carrying Jews to ghettos
and extermination camps were leaving this station. The idea of memorization of this memory
was introduced by the German Deutsche Bahn National Railway Company, and in the late
1980s, the Berlin State arranged a competition for a monument. The design of the Polish artist
Karol Broniatowski won this competition.

The purpose of this article is to examine the concept of monument in the context of a
site-specific sculpture through a monumental sculpture named Platform 17. After 1970, it
established different relations with the place of some permanent sculpture applications and
brought innovations to the concept of monument. In this context, the relations with the place
of some monumental sculpture applications, which were first applied after 1970, brought
innovations to the concept of monuments, and were examined and then the relationship with
the place of platform 17, one of these monumental statues, was examined.

Key words: sculpture, monument, environment, site-specific, Platform 17
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FARKLI DiSiPLiN BENZER TEKNiIiK ORNEGI OLARAK SERAMIiK AGATWARE
(MERMER) VE TAKI MOKUMAGANE TEKNIiKLERININ INCELENMESI

AN ANALY SIS ON MOKUMAGANE AND AGATWARE AS EXAMPLES OF
DIFFERENT DISCIPLINES SIMILAR TECHNIQUES

Ars. Gor. Nesrin YESILMEN
Mardin Artuklu Universitesi, nesrinyesilmen@gmail.com

OZET

Teknoloji, bilim, sanat, kiiltlir ve gelenekler toplumlarin ilgi alanm1 ve bakis acilari ile
sekillenen kavramlardir. Bireyde olusan bilgi birikim ve disiinceler toplumlart da
sekillendirir. Toplumlara yon veren en 6nemli unsurlardan biri o toplumun sanat anlayisidir.
Sanatta kullanilan teknikler sanatcilar tarafindan kullanilip kendi yorumlari ile 6zgiinlesir ve
farklilagir, boylece kendini ifade eden ve kendine has teknikler olusturan birey yasadig:
toplumun da sanatim olusturmus olur. Bir ¢cok sanat dalinda oldugu gibi teknikler kiiltiir arac1
olmasi ve siireklilik saglamasi agisindan ¢ok Onemlidir. Ancak her toplum kendi sanat
anlayisini ve teknigini benimsese de kiiltiirler arasi etkilesim yadsinamaz bir gergektir.

Tak1 ve Seramik sanati da toplumdan topluma farklilik gosteren sanat dallarindandir.
Her iki disiplin de her ne kadar birbirinden ayr1 goziikse de teknik anlamda benzesen bazi
yonleri vardir. Ornegin Mokuma Gane taki sanatinda farkli renkte birka¢ metalin birlestirilip
birbirine yedirilmesi ve sekillendirilmesi ile mermer dokusunun olustugu bir teknikken
Mermer (Agatware) teknigi ayni sekilde farkli renklerde birkag kilin birlestirilerek birbirine
yedirilmesi ile olusan mermer goriiniimli seramiklerdir. Ayni teknigin birbirinden uzak iki
medeniyette ve farkli sanat alanlarinda kullanimi kiiltiirler arasi etkilesime iyi bir 6rnektir.

Bu makalede ise taki sanatinda kullanilan Mokuma Gane teknigi ile seramik sanatinda
kullanilan Mermer(Agatware) teknigi karsilastirilacak olup, teknik anlamda birbirine
benzeyen sekillendirme yonteminin her iki sanat dalinda kullammmi incelenerek
aragtirilacaktir. Aym zamanda bu baglamda yapilmis cagdas calisma Orneklerine yer
verilecektir.

Anahtar Kelimeler: Seramik, Taki, Agatware, Mokumagane,

ABSTRACT

Technology, science, art, culture and traditions are the concepts which are formed in
accordance to the interests and perspectives of societies. Background information and
thoughts of individuals also form the societies. One of the most important elements that shape
societies is the sense of art of that society. The techniques used in art become unique and
different with the interpretations of the artists, in that way individuals who express themselves
and create unigue techniques also create the art of the society where he/she lives in. As it is in
many of the art disciplines, techniques are quite important since they are means of culture and
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provide continuity. However; although each society adopts its own sense and techniques of art
and it is an inevitable truth that there is an intercultural interaction.

The Art of Jewelry and Ceramics are the disciplines of art which differs from culture
to culture. No matter how different they may seem, both of the disciplines have some aspects
that resembles technically. For instance; Mokuma Gane is a method where a marble texture is
obtained after different colors of metals are combined, blended and shaped. Agatware is the
ceramics with marble appearance, it is obtained after different colors of clays are combined,
blended and shaped. The use of same technique in far away civilizations and in different art
disciplines is a good example of intercultural interaction.

In this essay, Mokuma Gane Technique which is used in the art of Jewelry and
Agatware technique which is used in the art of Ceramics are going to be compared, the use of
forming methods which resemble each other technically is going to be analyzed and
researched. Additionally, contemporary examples of this context are going to be given

Keywords: Ceramics, Jewelry, Agatware, Mokumagane.
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DIJITAL NAKISIN GELIiSiMi VE ONEMI
DIGITAL EMBROIDERY DEVELOPMENT AND IMPORTANCE

) Dr. Ogr. Uyesi Emine KOCAK
Cankir1 Karatekin Universitesi, eminekocak09@gmail.com

0z

Nakais, elde veya makinede dekoratif tasarimlar olusturma sanati olup, neredeyse giyim
kadar eski tarihlere dayanmaktadir. Makine nakisi ise kumas ylizeyine cizilen bir deseni
nakisa doniistiirmek i¢in bir dikis veya nakis makinesinin kullanildigi bir isleme seklidir.
Giysiyi siislemek, hediyelik esya ve ev dekorlart gibi siisleme alanlarinda kullanildigi gibi
reklamcilik alaninda da bu yontemle tretilen nakisli iiriinler yorgan, yastik ve duvar pano
tasarimlar1 gibi tirtinlerden olugmaktadir.

Gecmiste serbest hareket ile dikis makinesinde yapilmaya baslayan nakis tiirleri,
zikzak dikis makinesinin {iretilmesi ile g¢esitlilik kazanmis ve giinlimiizde depolanmis
desenleri isleyebilen bir bilgisayar ile kontrol edilen dikis / nakis makineleri kullanilarak ivme
kazanmustir.

Bu makalede, makine nakiglarimin ge¢misten giiniimiize uzanan gelisim siirecinden
kisaca bahsedilerek, nakisin dijital ortamda uygulanma asamalari ile nakisin
sayisallastirilmasinin endiistriyel ve sanatsal acilardan 6nemine deginilmistir.

Anahtar Kelimeler: Dijital nakis, Sayisal nakis, Makine nakislari,

ABSTRACT

Embroidery is the art of creating decorative designs on the hand or machine, almost as
old as clothing. Machine embroidery is a type of processing in which a stitch or embroidery
machine is used to convert a pattern drawn on the fabric surface into embroidery. Decorating
clothes, used in decoration areas such as souvenirs and home decorations, as well as in
advertising, embroidery products produced by this method consist of products such as quilt,
pillow and wall panel designs.

In the past, free-moving embroidery patterns that began to be made in the sewing
machine have gained momentum by using a sewing / embroidery machine, which has been
diversified with the production of a zigzag sewing machine and is now controlled by a
computer capable of processing stored patterns.

In this article, the process of machine embroidery is embroidery development process
from the past to the present day, the importance of industrial, commercial and artistic aspects
of embroidery digitization of embroidery and embroidery in digital media has been addressed

Keywords: Digital Embroidery,Machine Embroidery, Free Embroidery.
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GAIUS MAECENAS’TAN GUNUMUZE SANAT KORUYUCULUGU
ART GUARDIAN FROM GAIUS MAECENAS TO PRESENT

) Doc¢.Dr. Mustafa CAPAR
Cukurova Universitesi, mustafacaparus@hotmail.com

OZET

Sanat koruyuculugu uzun bir ge¢mise sahiptir. Sanatin giizel olan1 6ne ¢ikardigi eski
caglarda yoneticiler ve soylular sanat eserlerine ilgi duymus ve sanatcilarla yakilagmiglardir.
Eski Misir’da, Akhenaton’un koruyuculugunda yapilan sanat eserleri onun begenisini yansitir.
Antik Yunan’da Perikles de sanatgilara destek vermistir. Biiyiik Iskender ve onun
ardillarindan I. Ptolamaios da sair, diisiiniir ve sanat¢ilarin hamiligini yapmistir. Sanat¢1 ve
bilim adamlarim koruyan ve destekleyen kimselere mesen denir. Sozciigiin kdkeni, Augustus
zamaninda yagamig, ona danigmanlik yapmis olan Romal1 diplomat Gaius Maecenas’tan gelir.
Maecenas, sair Vergilius ve Haratius’a yaptig1 yardimlarla bilinir. Avrupa’da o6zellikle
Hristiyanlikla birlikte, kilise dinsel konulu resim siparisleriyle sanat koruyuculugunda etkin
bir rol Ustlenmistir. Fakat hamilik ya da patronajlik olarak da adlandirilan mesenlik, erken
modern donemde Avrupa’da yayginlasmistir. Krallar, soylular, yoneticiler ve din adamlari
disinda sanatcilara yapit siparis eden ilk mesen Floransali tiiccar Giovanni Rucellaidir.
Rucellai’nin evinde Lippi, Uccello ve Verrocchio gibi sanatgilarin yapitlari bulunmaktaydi.
Italya’da Ronesansla birlikte bir zenginler toplulugu olusmus ve bu kisi ya da aileler ticaret ile
oldugu kadar bilim ve sanat gibi alanlarla da ilgilenmeye baslamiglardir. Bu zenginler ve
dolayistyla mesenler Ronesans’in ardindaki onemli unsurlardan biri olarak goriilebilir.
Italya’da yer alan ve birbirleriyle rekabet halinde olan sehir devletleri i¢lerinde pek ¢ok prens
ve mesen yasadiklart saraylart ve satolar1 sanat eserleriyle siislemislerdir. Sanatcilar,
kendilerine 1smarlanan bu isler sayesinde aranan kisiler olmuslar, papalar ve diger {ist diizey
din adamlarindan siparis almiglardir. Bununla birlikte Ronesans’a damgasini vuran mesen
grubu Medici Ailesidir. Cosimo de Medici sadece sanatgilari degil, filozoflar, sairleri ve
hatipleri de desteklemistir. Ayn1 zamanda 1444°te Floransa’da ilk halk kiitiiphanesini kurarak
Ronesans diisiincesinin gelismesine katkida bulunmustur. Cosimo de Medici’nin torunu
Lorenzo de Medici Floransa’ya altin ¢agini yasatan hiikiimdar olarak bilinir. Sarayinda Piero
ve Antonio del Pollaiuolo, Andrea del Verrocchio, Leonardo da Vinci, Sandro Botticelli,
Domenico Ghirlandaio ve Michelangelo Buonarroti gibi Ronesans’in etkili sanatgilar
calismiglardir. Sanatcilarin ardindaki bu destekleyici giig, Floransa’dan sonra diger sehir
devletlerine oradan da o&teki Avrupa iilkelerine yayilmistir. 19. yilizyilla gelindiginde
sanat¢ilarin mesenler tarafindan eski donemlerdeki kadar desteklenmedigi goriilmektedir. 19.
yiizy1l sonlarinda mesenlik farkli bir bi¢ime doniismiis, Paul Durand-Ruel, Daniel-Henri
Kahnweiler ve Ambroise Vollard gibi sanat alim satimcilar ortaya g¢ikmustir. Boylece
sanatcilar hem kendi sanatlarim bagkalarimin istegi dogrultusunda yapmamis hem de
ekonomik 6zgiirliik kazanmiglardir. Adi1 gegen sanat alim satimcilarinin 20. ylizyil sanatinin
gelisimine 6nemli katkilart olmustur. Yirminci yilizyil ayrica devlet ve kurumlarinin sanati bir
propaganda araci olarak goriip onu destekledikleri bir yiizy1l olmustur. Ulkemizde sanati
destekleyecek zengin kesimin yetersizligi bu destegin farkli sekillerde saglanmasina neden
olmustur. Bunlardan biri Cumhuriyet Halk Partisi’nin 1938-1943 arasinda yurt gezileri
programi olarak baslatti1 girisimdir. Ayrica Milli Egitim Bakanligi’nin 1939°da yillik olarak
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baslattig1 Devlet Resim ve Heykel Sergileri de sanatgilart desteklemek amaciyla baslatilmis
uygulamalardir.

Anahtar Sozciikler: Sanat¢i, sanat, mesen

ABSTRACT

Art guardian has a long history. In the old ages, when art was beautiful, the rulers and
nobles were interested in the works of art and got closer to the artists. The works of art in
ancient Egypt, under the protection of Akhenaton, reflect his appreciation. Pericles in Ancient
Greece supported the artists. Alexander the Great and one of his successors I. Ptolamaios
made the patronage of poets, thinkers and artists. Those who protect and support artists and
scientists are called patron. The origin of the word comes from the Roman diplomat Gaius
Maecenas, who lived and worked as a consultant during the time of Augustus. Maecenas is
known for his help to the poet Vergilius and Haratius. In Europe, especially with Christianity,
the church took an active role in the preservation of art through religious painting orders. But
the bladder, also called patronage or patronage, became widespread in Europe in the early
modern period. The first patron to order artworks for artists other than kings, nobles, rulers
and clergymen is the Florentine merchant Giovanni Rucella. Rucellai's house had works by
artists like Lippi, Uccello and Verrocchio. In Italy, together with the Renaissance, a group of
rich people was formed and these people or families started to be interested in trade as well as
in fields such as science and art. These rich and hence the patron can be seen as one of the
important elements behind the Renaissance. The city states, which are located in Italy and
competing with each other, adorn the palaces and castles where they live, with art works. The
artists were the ones who were wanted by these works, and they took orders from the popes
and other high level clergymen. On the other hand, the patron group, which marked the
Renaissance, was the Medici Family. Cosimo de Medici not only supported artists but also
philosophers, poets and preachers. It also contributed to the development of Renaissance
thought by establishing the first public library in Florence in 1444. The grandchild of Cosimo
de Medici, Lorenzo de Medici, is known as the monarch, who gave his golden age to
Florence. In his palace, there were influential artists such as Piero and Antonio del Pollaiuolo,
Andrea del Verrocchio, Leonardo da Vinci, Sandro Botticelli, Domenico Ghirlandaio and
Michelangelo Buonarroti. This supportive power behind the artists spread to other city states
after Florence and then to other European countries. In the 19th century, it is seen that artists
were not supported by patron as much as they were in the past. At the end of the 19th century,
the bladder was transformed into a different form, and art traders such as Paul Durand-Ruel,
Daniel-Henri Kahnweiler and Ambroise Vollard emerged. In this way, artists did not do their
own arts according to the wishes of others and they gained economic freedom. These art
traders have made important contributions to the development of 20th century art. The
twentieth century was also a century in which the state and its institutions supported art as a
propaganda tool. In our country, the inadequacy of the rich sector to support art has led to this
support being provided in different ways. One of them is the initiative initiated by the
Republican People's Party between 1938 and 1943 as a program of journey of country. In
addition, the State Painting and Sculpture Exhibitions launched by the Ministry of National
Education in 1939 are the applications initiated to support the artists.

Keywords: Artist, art, patron
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HIPERKUPTEN SOYUT GORSEL iMGELERE; MANFRED MOHR
FROM HYPER CUBE TO ABSTRACT VISUAL IMAGES; MANFRED MOHR

Ogr.Gor. Soner TIRE

Cukurova Universitesi, sonertire@gmail.com

OZET

Dijital Sanatin ¢agdas bir sanat bi¢cimi olarak benimsenmesinde teknolojiyi kullanan
sanatgilarin gergeklestirdigi deneysel caligmalarin katkisi biiyiiktiir. Teknolojiden bagimsiz
diisiiniilemeyen bir sanat olan Dijital Sanatin dncii sanat¢ilarindan Manfred Mohr da bilim,
teknoloji ve sanati bir arada kullanarak sanatsal bir ifadeye doniistiirdiigii calismalar ile dijital
sanatin ilk Ornekleri arasinda yer almaktadir. Algoritmik sanat olarak da adlandirilan
caligmalar1 sanatcinin gelistirdigi algoritmalara dayanan bir dizi bilgisayar programi ve
onunla birlikte yeni gorsel formlarin kesfedilebildigi bir sistemdir. Mohr, yarattig1 sistemle,
bir kiiplin yapisim ‘sistem’ ve ‘alfabe‘ olarak kullanir ve kiiplin simetrisini bozarak ve
pargalayarak yeni yapilarin ve iliskilerin tiretildigi gorsel formlara ulasmay1 amaglamaktadir.
“Bitmis bir ¢alisma kendini mantiksal igeriginden ayirip gorsel olarak bagimsiz bir soyut
varlik olarak durabildiginde sanatsal hedefine ulasilmis olur” diyen sanat¢i algoritmalarla yeni
formlar yaratmak icin siklikla rastlantisal 6geleri kullanmistir. Kavramsal sanat¢1 SolLeWitt
hemen hemen aym yillarda yaptig1 Incomplete Open Cubes (1974) adli ¢alismasinda kiip
tizerindeki varyasyonlar cesitli medyalara ve Olceklere g¢evirerek benzer bir sistematik
uygulamay1 gergeklestirmistir. Bu agidan bakildiginda her iki calismanin da kavramsal sanatin
diisiinsel yaklasimiyla 6nemli benzerlikler tasidigir goriilebilir. Yillar ilerledikge Mohr, 3
boyutlu kiiplin yam sira, 4, 5, 6 ve 11 boyutlarindaki ¢ok boyutlu kiipii (hiper kiip), iki
boyutlu gorsel isaretler veya 'étres grafikleri' sistemi olarak daha yiiksek boyutlardaki yapisal
iliskileri ve sanatsal potansiyellerini arastirmak icin kullanmistir. Mohr Bilgisayar1 sanatsal
tretiminin fiziksel ve entelektiiel uzantis1 olarak gormektedir. Boylece bilgisayar sadece
sanatsal iiretimin aract olmaz aym zamanda sanatsal fikirlerin ve gorsel ifadenin de temel
bileseni olur. Mohr’un caligmalarinda kullandig1r sistem ya da mantiktan c¢ok ondan
kaynaklanip ortaya ¢ikan gorsel kesfi dikkate almak gerekmektedir. Ciinkii Mohr elde ettigi
sonuglart aym zamanda ‘resim’ olarak goriir. 3 boyutlu kiipten baslayarak ¢ok boyutlu hiper
kiiplere uzanan siiregte, kiiplin simetrisini bozarak ve parcalayarak elde ettigi sonuglar
mantiksal igeriginden ayrilarak bagimsizlasan iki boyutlu gorsel soyut varliklara doniistirler.
Boylece Mohr kiipii temel alan kendine 6zgii bir gorsel dil yaratmistir.

Anahtar Kelimeler: Algoritmik sanat, dijital sanat, dijital resim

ABSTRACT

The experimental work of the artists who use technology in the adoption of Digital Art
as a modern art form has a great contribution. Manfred Mohr, one of the pioneers of Digital
Art, an art that cannot be considered independent from technology, is among the first
examples of digital art through his works that transform science, technology and art into an
artistic expression. The so-called Algorithmic artwork is a system in which a number of
computer programs and new visual forms can be discovered, based on the algorithms
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developed by the artist. Mohr uses the structure of a cube as a system and alphabet, and it
aims to reach the visual forms in which new structures and relationships are produced by
breaking and fracturing the symmetry of a cube. He said “When a finished work separated
itself from its logical content and stood visually as an independent abstract entity, its artistic
goal was achieved” (Mohr, 2002), the artist has often used random elements to create new
forms with algorithms. Conceptual artist SolLeWitt performed a similar systematic practice
by translating the variations on the cube into various media and scales in his work in the
Incomplete open Cubes (1974), which he did in almost the same years. From this point of
view, it can be seen that both studies have significant similarities with the intellectual
approach of conceptual art. As the years passed, Mohr used a 3-dimensional cube, a multi-
dimensional cube (hyper-cube) with dimensions 4, 5, 6 and 11, two-dimensional visual signs,
or 'étres graphics' as a system to explore higher dimensional structural relationships and
artistic potentials. Mohr sees the computer as a physical and intellectual extension of artistic
production. Thus, the computer is not only the tool of artistic production, but also becomes
the main component of artistic ideas and visual expression. It is necessary to take into account
the visual discovery that arises from him rather than the system or logic that Mohr uses in his
work. Because Mohr considers the ethic results to be a ‘picture’ at the same time. Starting
from a 3D cube to a multidimensional hyper Cube, the results obtained by disrupting and
breaking the cube's symmetry turn into two dimensional visual abstractions that are
independent of its logical context. Thus he created a unique visual language based on the
Mohr cube.

Keywords: Algorithmic art, digital art, digital painting
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THE TRAGEDY OF HALABJA: A PATHOLOGICAL REVIEW ON SOCIAL-
LEGAL ASPECTS OF THE CASE FROM HISTORICAL AND INTERNATIONAL
POINTS OF VIEW

Dr. Akbar VALADBIGI
Elmi-Karbordi University, karvan74@gmail.com

Shahab GHOBADI
Kurdistan State University - Iran

Abstract

March 16, 1988 is supposed to be a human catastrophe for all the times, when the tragedy of
Halabja, the genocide of a nation, evident grimace at human and civil rights and the most
detestable form of military operation against undefended Kurd civilians in the closing years of
20th century took place Extensive military operations called "Anfal™ were undertaken in three
phases by means of mass destruction weapons against Kurd residents of North Iraq in the mid
1987 April. Due to lack of meeting their rights within Iraq, the Kurds will have this right to
demand their human and ethnical rights and international society will be expected to defend
this right. Perspectives of this article include: anatomy of power and its structural deviations
in the world and the Middle East, protocols regarding prohibiting construction and application
of mass destruction weapons in relation with public opinions, power deviations and their
relevance with the structures of undemocratic governments of the Middle East, world
capitalism and regional catastrophes, reactionary ideology of "Fascism” and its Eastern
illegitimate child-Arabic Ba'athism, and finally fear and hope and disappointing perspective
of "civil society” in the Middle East.

Keywords: Halabja, Chemical Weapons, War Rights, Militarism, Genocide, Fascism,
Ba'athism, Power, the Middle East, Civil Society
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TURK HAZIR GiYIM FIRMALARINDA BEDEN OLCU STANDARDI SORUNSALI
VE "VANITY SIZING (ABARTILI BEDEN)" UYGULAMALARI

THE PROBLEMATIC OF BODY MEASUREMENT STANDARD IN TURKISH
CLOTHING COMPANIES AND VANITY SIZING IMPLEMENTATIONS

Dr. Ogr. Gor. Serdar Egemen NADASBAS
Atilim Universitesi, egemen.nadasbas@atilim.edu.tr

OZET

Giliniimiiz tliketim kiiltlirliniin  kadinlar tizerindeki ideal beden baskis1 giderek
artmaktadir. Iletisim kanallartyla sunulan "ne kadar ince isen o kadar giizelsin" algis1 kadin
tiiketicilerin kendilerini kotii hissetmelerine neden olmaktadir. Bu sebeple giysilere gergekte
oldugundan daha kiiciik beden Ol¢iisii ya da numarast verilmesi olarak agiklanabilecek olan
vanity sizing uygulamasinin kadin tiiketiciler tizerinde psikolojik olarak olumlu etkiler
yarattig1 yapilan arastirmalar ile kamtlanmistir. Arastirmalara gore kadin tiiketiciler aym
ozellikteki tirlinler arasindan, daha kiigiik beden numarasmna sahip olami almayi tercih
etmektedirler. Bu nedenle vanity sizing (abartili beden) uygulamasi giyim firmalarimn
tiiketicileri etkilemek icin kullandig1 satis stratejilerindendir.

Tirk hazir giyim firmalarimin vanity sizing (abartili beden) yontemini kullanma
durumlar1 incelemek iizere gerceklestirilen bu aragtirmada, 6ncelikli olarak rastgele secilen 10
firmanin olgiileri kendi iclerinde karsilastirilarak farkliliklar saptanmistir. Ardindan  her
firmanin beden &lgiileri Tiirk beden standartlarina uygunluklarinin saptanmasi igin ITKIB
tarafindan gelistirilen Olgiileri ile karsilastirilmistir. Arastirma sonucunda Vanity Sizing
uygulamasinin Tiirk hazir giyim firmalarnn tarafindan siklikla kullanildigi ve dlci
standartlarinda sektorel bir sikintinin bulundugu saptanmustir.

Anahtar Kelimeler: Beden Olgiileri, Beden Standard1, Abartili Beden

ABSTRACT

The pressure of having the ideal body on women is increasing day by day. The
perception that "you are beautiful if you are thin" through communication channels causes
women consumers to feel physically insufficient. Vanity sizing, which can be explained as
giving smaller size or number to the clothes than it actually is, has been proved to have
positive psychological impacts on female consumers. According to researches, female
consumers have a tendency to buy the products of the same characteristics with a smaller
size/number. For this reason, vanity sizing implementation is one of the marketing strategies
used by clothing companies to influence consumers.

In this study, which was carried out to examine the use of vanity sizing method of
Turkish ready-to-made apparel companies, first, the body measurements of the 10 randomly
chosen companies were compared and their differences were determined. Then, the body
dimensions of each company were compared with the measures developed by ITKIB (General
Secretariat of Istanbul Textile and Apparel Exporter Associations) to determine their
conformity with Turkish body standards. As a result of the study, it was determined that
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Vanity Sizing application was frequently used by Turkish ready-to-made apparel companies
and there was a sectoral distress in the measurement standards.

Key Words: Vanity Sizing, Body Standardisation, Body Measurements
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GIiYSI TASARIMINDA DiJIiTAL BASKI iLE DESEN OLUSTURMA
CREATING PATTERNS WITH DIGITAL PRINTING IN GARMENT DESIGN

Prof. Dr. Pmar Gokliiberk OZLU
Hac1 Bayram Veli Universitesi, pinarozlu@gmail.com

) Merih KUPELI
Haci1 Bayram Veli Universitesi, merihkupeli@gmail.com

OZET

Giysi tasariminda tasarimct i¢in Oncelikli hedef tiiketici kitlesinin zevkine, tarzina
uygun ve fonksiyonel olan genel goriiniimii itibariyle de estetik olan tasarimlar ortaya
koyabilmektir. Uretilen bir giysinin fonksiyonelligi kalip, dikis, kumas 6zelligi gibi teknik
unsurlara baghdir. Tasarim asamasinda tiiketicinin tarzina ve zevkine uygun olan rengin ve
desenin giysi modeline uygunlugu ise giysinin estetik degerlerini olusturur. Estetik unsurlarin
bir araya getirilis bigimi tasarimin gorsel nitelikleriyle dogrudan ilgilidir. Giiniimiizde
bilgisayar destekli teknolojiler sayesinde tasarim agsamasinda temel olarak modeli ve tarzi
belirlenmis bir giysi lizerinde fikirlerin gorsel anlatimlar1 saniyeler iginde goriilebilmekte;
kumas, renk, desen ve model uyumu denenebilmektedir. Ancak her ne kadar bilgisayar
teknolojileri tasarimciya model, renk ve genel goriiniim acisindan fikir vermis olsa da
ozellikle baski ile yapilacak desen olusturmada boya cinsinden baskinin yapilacagi kumasin
cinsine, rengine ve dokuma 6zelligine kadar birgok unsur nihai goriinimde etkili olmaktadir.
Bu calismanin amaci, dijital baski yontemlerinden biri olan inkjet bask1 yontemini kullanarak,
pamuklu kumaslarda dokuma tiirii ve kumas rengi degiskenlerine gore baski kalitesinin
tasarima etkisini degerlendirmektir. Caligmada, baski teknolojisi ve kullanilan boya sabit
tutularak patiska, poplin, sile bezi, saten ile pike, siiprem kumaslarda siyah ve beyaz renkli
ylizeye yapilan baskilarin genel goriinlim agisindan farklari irdelenmistir.

Anahtar Kelimeler: Desen, Dijital Baski, Inkjet, Baski Teknolojisi.

ABSTRACT

The primary goal for the designer during garment design is creating functional,
aesthetic by general view, and suitable designs in terms of pleasure and style of the consumer
mass. The functionality of a garment is related to technical elements such as pattern, stitch,
and fabric property. The suitability of color and pattern to the garment type that are suitable
for the style and pleasure of the consumer at the design stage composes the aesthetical value
of the garment. The form of bringing the aesthetic elements together is directly related to the
visual qualities of the design. As of today, thanks to computer aided technologies the visual
expressions of ideas on a garment with mainly determined model and style at the design stage
can be seen in seconds and fabric, color, pattern, and the fit of model can be tried. But
however, even if computer technologies give ideas to the designer from the point of model,
color and general view, many elements are effective especially during pattern creation by
printing in the final view from the type of dye to the type, color, and weaving property of the
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fabric to be printed. The purpose of this study is evaluating the effect of the printing quality
over the design according to weaving type and fabric color variables in cotton fabrics by using
inkjet printing method which is one of the digital printing methods. In the study, the prints
over black and white colored surfaces are analyzed in the aspect of general view on calico,
poplin, gauze, satin, as well as piqué and single jersey fabrics while printing technology and
used dye remains fixed.

Keywords: Pattern, Digital Printing, Inkjet, Printing Technology.
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BiR SANATCI MATERYALI OLARAK DEFTER
NOTEBOOK AS AN ARTIST MATERIAL

) Doc¢.Dr. Mustafa CAPAR
Cukurova Universitesi, mustafacaparus@hotmail.com

OZET

Sanatcilarin nihai {liriinlerinin gerisinde bir ¢alisma siireci vardir. Bu siire¢ kimilerinde
tamamen yalnizca zihinde tasarlanirken, kimilerinde zihinde tasarlanan diisiinceler bir
malzemeye aktarilarak gorsellestirilir. Bu malzemelerden biri kagit ve onun daha 6zel ve daha
derli toplu hali olan defterdir. Defter, yalnizca ressam ve heykeltiraglar degil aym1 zamanda
sairler, yazarlar, mimarlar, besteciler ve yonetmenler tarafindan da kullanilan bir materyaldir.
Bir arastirma siireci olan defter, sanat¢ilarin diisiincelerini somutlastirmak, aklindakilerin
ucup gitmesini engellemek, ileride yapacagi calismalara bir 6n hazirlik yapmaya yarar. Bu
yaniyla defter, sanatginin {iretim siirecinin daha iyi anlasilmasina katki saglar. Ciinki
defterdekiler sanatgimin hem g¢aligmalar1 hem de nihai iirlinlerinin ‘dogum 6ncesi’ halidirler.
Defterdeki her sey nihai bir tiriine doniismese de sanat¢inin ¢alismalari ile bag kurulmasim
giiclendirebilir bir nitelige sahiptir. Defter, cogunlukla bitmis resim ve heykeller gibi
sergilenilmek amaciyla yapilmaz. Daha ¢ok sanatgmin i¢ diinyasimin bir ditkiimiidiir ve bu
dokiim nihai iiriin denilen ¢aligmalarin olugsmasinda belirleyici olabilir gogu zaman. Sanatgi,
defterine calisirken yaptiklarini gostermeyecek olmasinin etkisi ile daha rahat, 6zgiir ve
esnektir. Malzemenin ¢ok pahali olmamas1 ve bolca bulunabilmesi sanat¢inin ¢aligma siirecini
de olumlu yonde etkilemektedir. Boylelikle defter, sanat¢inin daha fazla deneme yapmasina
olanak saglar. Defterde ¢izgiler daha akici, esnek ve rahat bir sekilde ortaya ¢ikar. Defter daha
onceleri de kullanilmis olsa da, Ronesansla birlikte belirgin bir sekilde, sanat¢ilar yanlarinda
defter tasimaya baslamislardir. Bu donemde sanat bir doga bilimi olarak goriilmiis ve
kavranmasi i¢in incelenmesi gerektigi disliniilmiistiir. Bir bilim adamu titizligiyle calisan
sanat¢ilar gozlemlerini defterlerine kaydetmislerdir. Alberti, Ucello, Leonardo ve Diirer gibi
sanat¢ilar defterlerini ¢izimler ve yazilarla doldurmuslardir. Bir sanat¢inin defteri ya da
defterleri onun hakkinda yeni seyler 6grenmek isteyenler igin bir hazinedir. Sozgelimi,
Leonardo da Vinci’nin farkli tiir ve boyutlardaki defterleri, onun ¢alisma alanlari, diisiinme
stireci ve bicimi ve ayrica giinlik yasami hakkinda bilgilerle doludur. Daha yakin
donemlerden Bati’da Paul Gauguin, Pablo Picasso, Paul Klee gibi defterleriyle bilinen
sanatcilara lilkemizden Osman Hamdi, Hoca Ali Riza, Fikret Mualla, Feyhaman Duran,
Orhan Peker ve Yiiksel Arslan eklenebilir.

Anahtar Sozciikler: Sanatci, sanat, defter

ABSTRACT

There is a working process behind the artists' final products. While some of these
processes are designed purely in the mind, some of the thoughts that are designed in the mind
are transferred to a material and visualized. One of these materials is paper and its more
specific and more compact notebook. The notebook is not only used by painters and sculptors,
but also by poets, writers, architects, composers and directors. The notebook, which is a
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research process, serves to make the artists' thoughts reflect, prevent the minds from flying
away, and prepare for the future works. In this way, the notebook contributes to a better
understanding of the artist's production process. Because the books are both the work of the
artist and the prenatal state of their final products. Although everything in the notebook does
not turn into a final product, it has the quality to strengthen the connection with the artist's
work. Notebook, mostly finished paintings and sculptures are not intended to be exhibited.
Most of the time the artist is the inner world of the artist and this casting can be decisive in the
formation of the work called the final product. The artist is more comfortable, free and
flexible with the effect of not showing his work in his notebook. The fact that the material is
not too expensive and can be found in abundance has a positive effect on the artist's working
process. Thus, the notebook allows the artist to make more experiments. Lines appear more
fluent, flexible and comfortable in the book. Even though the notebook had been used before,
with the Renaissance, artists started to carry books with them. In this period, art was seen as a
natural science and it was thought that it should be examined for its comprehension. Artists
working with meticulous, recorded their observations in their notebooks. Artists such as
Alberti, Ucello, Leonardo and Diirer filled their notebooks with drawings and writing. An
artist's notebook or notebooks is a treasure for those who want to learn something new about
him. For example, Leonardo da Vinci's notebooks of different genres and sizes are full of
information on his fields of work, the process of thinking and form of thinking, as well as his
daily life. More recently, in the West, artists such as Paul Gauguin, Pablo Picasso and Paul
Klee can be added to the artists known from our country such as Osman Hamdi, Hoca Ali
Riza, Fikret Mualla, Feyhaman Duran, Orhan Peker and Yiiksel Arslan.

Keywords: Artist, art, notebook
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TEKSTIL BASKI TEKNIKLERINDE ALTERNATIF ARAYISLAR; CYNOTAPE
ALTERNATIVE SEARCHES IN TEXTILE PRINTING TECHNIQUES; CYNOTAPE

P"rof. Dr. H. Feriha AKPINARLI
Gazi Universitesi, ferihaak@gmail.com

) Ogr. Gér. Esra SECIM
Atilim Universitesi, esra.secim@atilim.edu.tr

OZET

Glinlimiiz tekstil baski endiistrisi ipek ve rotasyon baski yOntemleri {izerine insaa
edilmis olup teknolojinin gelismesi ile anternatif tekstil baski yontemleri bulunmustur.
Endiistri devrimiyle birlikte el baski ve el boyamalarinin yerini alan mekanik iiretim
sistemleri estetik degerleri etkilemis, yapilan arastirmalarla teknolojinin getirdigi kisitlamalar
asilmaya calisilmistir. Giintimiizde birgok tasarimci ve sanatcilar yeni ve farkli tekniklerle
eser iiretmektedir. 1842 yilinda Ingiliz bilim adamm ve gokbilimci Sir John Herschel
tarafindan bulunan cyanotype fotograf baski teknigi ve akabinde gelistirilen Van Dyke brown
teknigi hem ¢ok hizli ve ucuz hem de giivenlidir. Bu yontem ilk kez mimaride ve
miihendisler tarafindan planlarin ve teknik cizimlerin ¢ogaltilmasi amaciyla kullanilmaya
baslanmis daha sonralari fotograf ¢ogaltmak icin gelistirilmistir. Calismada cynotape baski
tekniginin farki kumas tiplerinde uygulamalar1 yapilmis, baski tekniklerinin baski dncesi,
baski ve baski sonrasi iglemlerinin her bir asamasi test baskilar1 yapabilmek icin kapsamli
anlatilmis ve fotograflarla gosterilmistir. Bu baski yontemlerinin kalitesi, kriterleri belirtilmis
optimum uygulamalar i¢in Oneriler verilmistir. Alternatif baski tekniklerinin bu avantajlar
nedeniyle tekstil bask1 derslerinde uygulanabilecek teknik olabilecegi 6ngoriilmektedir.

Anahtar Kelimeler: Tekstil, Baski, Cynotape, Alternatif Baski.

ABSTRACT

Today's textile printing industry has been built on silk and rotation printing methods
and anternative textile printing methods have been found with the development of technology.
With the Industrial Revolution, Mechanical Production Systems, which replaced hand presses
and hand paints, affected aesthetic values, and with the researches carried out, the restrictions
brought by technology were tried to be overcome. Nowadays, many designers and artists
produce works with new and different techniques. In 1842, the cyanotype photo printing
technique was developed by Sir John Herschel, a British scientist and astronomer, and the
Van Dyke brown technique was also very fast and inexpensive. This method was first used by
architects and engineers to duplicate plans and technical drawings, and was later developed to
duplicate photographs. In this study, the difference of cynotape printing technique was
applied in fabric types, each stage of printing techniques pre-printing, printing and post-
printing procedures were explained to make test prints and photographs were shown. The
quality of these printing methods has been given recommendations for optimum applications
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in which criteria are specified. It is estimated that alternative printing techniques can be
applied in textile printing courses due to these advantages.

Keywords: Textile, Printing, Cynotape, Alternative Printing.
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LADY MARY MONTAGU’NUN ISTANBUL MEKTUPLARI’NDA OSMANLI’DA
GiYIM KUSAM

CLOTHING OF THE OTTOMANS IN LADY MARY MONTAGU’S TURKISH
EMBASSY LETTERS

Dr. Ogretim Uyesi Nazli GUNDUZ
Ankara Hac1 Bayram Veli Universitesi, nazli.gunduz@gmail.com

OZET

Diplomat esi leydi Mary Wortley Montagu 18. asrin baglarinda Osmanli topraklarinda
yasama sansi yakalamis ve saray cevresi ile iletisime gecerek saray, harem ve pasa evlerine
ziyaretlerde bulunmus bir Ingiliz hanimefendisidir. Yeni girdigi kiiltiire ilgili olarak bu
ziyaretlerde gordiiklerini ve tecriibelerini Ingiltere’deki akraba ve dostlarina gonderdigi
mektuplarinda derinlemesine tasvir ederek dile getirmistir. Osmanl kiiltiiriine ait kadin ve
erkek giyim kusamina 6zel ilgi gostermis, ¢esitli kadin giysileri ve bagliklar1 giymis ve ayrica
bunlarla portreler yaptirmistir. Bu hanimefendi, ingiliz elgisinin esi sifati ile yazdig
mektuplarda Doguya 6zgii olan erkek ve kadin giysilerini, yasmak ve basliklari, kullanilan
kumas ve renkleri kendi tecriibeleri 1s1¢1inda yorumlamistir. Ayrica, kadin olmanin avantajini
kullanarak Istanbul’da sadece saray ve hareme misafir olmamis, aym zamanda Osmanli
kadminin giydigi yasmag1 giyerek ve peceyi takarak Istanbul sokaklarinda serbestge dolasmis
ve gozlemler yapmistir.  Leydi Mary Montagu’nun sahsi yorumuyla “pece ve yasmak™
dogulu kadina bir nevi 6zgiirliik kazandirmakta ve Osmanli sokaklarinda 6zgiirce dolagsma
imkani sunmaktadir. Dolayisiyla, leydi Mary Montagu’nun Osmanli kadinin1 betimlemeleri
diger batili seyyahlarin yazdiklarindan farklidir; daha gercek¢i ve de olumlu bir goriis
icermektedir. Erkek seyyahlar harem ve Osmanli kadinina yaklagma izinleri olmadigi i¢in
sadece duyumlardan yola ¢ikarak onlar hakkinda yorumlarda bulunmuslardir.

Bu bildiride bir ¢esit seyyah olarak kabul edilen Lady Mary Montagu’nun Istanbul
Mektuplari’ndan yola ¢gikarak Osmanli da giyim kusama bakis agis1 kendi resim portreleri ve
mektuplarindaki tasvirler araciligi ile imgebilimsel ve sdylem analizi yontemleri ile analiz
edilerek yorumlanacaktir.

Anahtar kelimeler: Leydi Mary Wortley Montagu, Dogulu Kadin, Kadin giysisi,
seyahat mektuplari, pece ve yasmak

ABSTRACT

Lady Mary Wortley Montagu, the wife of an English diplomat, had the chance to live
in the Ottoman lands in the early 18th century and visited various upper class households as
well as the palace and Harem. In the letters she sent to her relatives and friends in England,
she depicted her visits to the Ottoman households with vivid description. She showed special
interest to the clothing culture of the Ottomans and she also had her portraits painted in these
clothing. This intelligent lady, as the wife of the British ambassador paid much attention to
the colours and fabrics used in men's and women's clothing, veils and headdresses. In
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addition, by using the advantage of being a woman, she was not only hosted at the palace and
harem in Istanbul, but she also wore the Ottoman veil and robe like a native woman to walk
around the streets of Istanbul and make reliable observations. According to Lady Mary
Montagu, the veil gives freedom to the eastern woman by allowing her to wander freely
across the streets. Therefore, Lady Mary's portrayal of the Ottoman woman is different and
positive when compared to the other Western travelers. Male travelers who neither were
allowed to enter the harem, nor to talk to women obtained their data about women from
second hand information.

In this paper, a pioneering female traveler, Lady Mary Montagu’s point of view and
reflections on the Ottoman female and male clothing style in her work Turkish Embassy
Letters will be analyzed in detail and interpreted by the methods of literary semiotics and
discourse analysis.

Keywords: Lady Mary Wortley Montagu, Oriental Woman, Women's garment, travel
letters, veils
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THE VIRGIN IN THE GARDEN ROMANINDA KRALICE KiYAFETLERININ
TASVIRI, RENKERI VE ANLAMLARI

THE DEPICTION OF COLOUR AND MEANING CONVEYED BY QUEEN GOWNS IN
THE NOVEL THE VIRGIN IN THE GARDEN

Dr. Ogretim Uyesi Nazli GUNDUZ
Ankara Hac1 Bayram Veli Universitesi, nazli.gunduz@gmail.com

OZET

Edebiyat kiiltiir ile harmanlanarak kurmaca sanatina zenginlik katar. Edebiyatin bir
pargasi olan Roman sanati, insan karakterlerinin yam sira insani kusatan biitlin maddi kiiltiir
unsurlarindan da istifade eder. Bu kiiltiirel unsurlardan birisi de kiyafettir. Ingiliz Yazar
Antonia Susan Byatt The Virgin in the Garden (Bahcedeki Bakire) adli eserinde
Biritanya’nin gelmis ge¢mis en dnemli iki kadin hiikiimdar1 Elizabeth I ve Elizabeth II’in
farkli ylizyillarda yapilan tag giyme torenlerinde giydikleri kiyafetleri en ince yarintilarina
kadar tasvir eder. Eserde tasvir edilen elbiseler kumaslar1 kadar siislemeleri ile birlikte
renkleriyle giyenlerine yiikledikleri degerler okuyucunun goézleri oniine serilir. Bu bildiride,
ad1 gegen romanda kiyafetlerin, kumaslarin, renklerin ve siislemelerinin onlar1 giyenlerin
kisiliklerine nasil yansittiklar1 edebiyat elestirisi yontemi ile incelenmis, tartisilmis ve
yorumlanmaya ¢alisilmistir. Ayrica, inceleme esnasinda kiyafet unsurlarinin desenleri,
sekilleri ve 6zellikle renkleri ile ilgili anlamlar da vurgulanmastir.

Anahtar kelimeler: A.S. Byatt, Kiyafetlerin anlami, kralice Kiyafetleri, Renklerin
anlami, Giyim Kusam

ABSTRACT

Literature enriches the art of fiction by blending with culture. In addition to the
human character, the novel benefits from all elements of culture that surrounds human beings.
One of these cultural elements is clothing. The British author Antonia Susan Byatt in her
novel The Virgin in the Garden, (Bahgedeki Bakire) vividly depicts the coronation gowns of
the two most important female rulers of Great Britain, Elizabeth | and Elizabeth I, by
implying the attributive meaning of colour, fabric, and ornaments these gowns convey to the
readers about their wearers. In other words, this paper examines, discusses and interprets how
the colours and ornaments of the clothes and fabrics reflect the personalities of the people
who wear them by means of close analysis and literary criticism. In addition, the attributed
meaning of clothing elements such as pattern, shape and colour are also emphasized and
discussed.

Keywords: A.S. Byatt, Meaning of Clothes, Queen Gowns, Colours, Clothing
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KENTSEL YENILEME VE SURDURULEBILIR CEPHE TASARIMI: ELAZIG GAZi
CADDESI ORNEGI

URBAN RENEWAL AND SUSTAINABLE FACADE DESIGN:ELAZIG GAZI AVENUE
PATTERN

Dr. ("?gr. Uyesi ibrahim TURKERI
Gebze Teknik Universitesi, iturkeri@gtu.edu.tr

OZET

Kentler; dogan, biiyiiyen, biiyiidiik¢e yayilan ve yayildik¢ca zamanin kosullarina gore
biinyesindeki bazi pargalarin kayip — kullanigsiz veya ¢okiintli alanlarina doniistigii dinamik
organizmalardir. Kentin biiyliylip yayilmast sonucu eskiyen dokularimin yeniden
degerlendirilme siireclerine girerek tedavi edilmesi, ‘“kentsel yenileme” miidahalesinin
belirmesine neden olmaktadir. Kentsel yenileme, toplumlarin ekonomilerini canlandirmakla
birlikte, bozulmus kentsel fonksiyonlar1 ve alanlar iyilestirmek i¢in gergeklestirilen bir olgu
olarak tanimlanmaktadir. Bu olgu kapsaminda kenti olusturan pargalar, sadece fizik-mekéan
anlaminda degil ekonomik, sosyal, kiiltiirel ve ¢evresel faktdrlerin elverdigi 6l¢iide yeniden
yapilandirilmaktadir. Kamu veya sivil toplum orgiitlerinin dnciiliigiinde gerceklestirilen bu
uygulamalar, kentsel refah ve yasam kalitesini artirma amaci1 tasimaktadir. Kentlerin
stirdiiriilebilir kalkinmasinin araci olarak da goriilen “kentsel yenileme” olgusu, yerel plan ve
programlar dogrultusunda fiziki ¢evrenin iyilestirilmesi ile birlikte, kentsel alanlarin tiimiiniin
etkin bir bigimde kullanilmasini hedefleyen siiregleri tariflemektedir. Kentsel agik alanlarin
yenilenmesinin yaninda, kentin mimari mirasinin zenginlestirilmesiyle de ilintilidir.

Kentsel yenileme kavrami, kent striiktiirliniin ve kentsel mekanin diger alanlarla olan
iligkilerini organize eden ve kentin gelisim stratejilerine yeni giizergdhlar sunan fiziki
eylemler olarak algilansa da, kentin sosyal ve Kkiiltlirel birikimine geri doniisii olmayan
zararlar verebilmektedir. Kentsel yenileme olgusunun bir uzantisi olarak beliren “cephe
rehabilitasyonu™ ise, binalarin kamusal alana bakan yiizlerinin yenilenmesi anlamini
tasimaktadir. Cephe rehabilitasyonu, kent estetigine katki saglanmasi ve bina cephelerinde
goriintli  kirliligine son verilmesi amaciyla bagvurulan bir uygulama bi¢imidir. Yerel
yonetimlerin kentin ana arterlerini daha “modern™ bir goriinime kavusturmayi1 hedefledigi
stirecleri kapsamaktadir.

Bu baglamda, kentsel yenileme ve cephe rehabilitasyonuna farkli bir yaklasim olarak
ongoriilen ve Elaz1g Belediyesi Gazi Caddesi Kentsel Yenileme Ve Cephe Rehabilitasyonu
Mimari Proje Yarigmasi (2015) siirecinde gelistirilmis olan tasarim, ¢alisma kapsaminda
paylasilacaktir. Gazi Caddesi’ne kentsel bir vadi olarak yaklasilan tasarim c¢ergevesinde,
kamusal yasantimin devamliligim saglama diisiincesi dogrultusundaki ulasim ve peyzaj
kararlar1 ile birlikte, caddenin yenilenme bi¢cimi ve bu baglamda gelistirilen siirdiiriilebilir
cephe tasariminin bir siire¢ olarak 6nerilmesi izah edilecektir.

Anahtar Kelimeler: Kentsel Yenileme, Cephe Rehabilitasyonu, Tasarim.
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ABSTRACT

Cities; born, growing, growing as it grows and spread, according to the conditions of
time, some of the parts of the lost - unkempt or collapse of the dynamic organisms are
transformed into areas. As a result of the growth and expansion of the city, the aging of the
old tissues by re-evaluation process, causes the emergence of in urban renewal son
intervention. Urban renewal is defined as a phenomenon that is carried out in order to
improve the societies' economies, but also to improve the degraded urban functions and areas.
Within the scope of this phenomenon, the parts that make up the city are restructured not only
in terms of physics-space but also to the extent that economic, social, cultural and
environmental factors allow. These practices, led by public or non-governmental
organizations, aim to increase urban welfare and quality of life. The phenomenon of etkin
urban renewal mas, which is also seen as a means of sustainable development of cities,
describes the processes aiming at the effective use of all urban areas together with the
improvement of the physical environment in line with local plans and programs. In addition to
the renewal of urban open spaces, it is also related to the enrichment of the architectural
heritage of the city.

Although the concept of urban renewal is perceived as physical actions that organize
urban structure and relations of urban space with other areas and offer new routes to the
development strategies of the city, it can cause irreversible damages to the social and cultural
accumulation of the city. The alan facade rehabilitation ler, which appears as an extension of
the phenomenon of urban renewal, means renewing the facades of buildings facing the public
space. Facade rehabilitation is an application form which is used to contribute to urban
aesthetics and to stop image pollution on building facades. It covers the processes in which
local governments aim to make the city's main arteries more ay1 modern goriin.

In this context, the design, which is foreseen as a different approach to urban renewal
and facade rehabilitation and developed during the Elazig Municipality Gazi Avenue Urban
Renewal and Facade Rehabilitation Architectural Project Competition (2015) process, will be
shared within the scope of the study. In the framework of the design approached to Gazi
Avenue as an urban valley, with the transportation and landscape decisions in line with the
idea of ensuring the continuity of public life, the way of renewal of the street and the
proposed sustainable design of the facade as a process will be explained.

Key Words: Urban Renewal, Facade Rehabilitation, Design
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SURDURULEBILIR PEYZAJ TASARIMI VE AXiS MUNDIi: GEBZE TEKNIK
UNIVERSITESI KAMPUSU ORNEGI

SUSTAINABLE LANDSCAPE DESIGN AND AXIS MUNDI: GEBZE TECHNICAL
UNIVERSITY CAMPUS PATTERN

Dr. Ogr. Uyesi ibrahim TURKERI
Gebze Teknik Universitesi, iturkeri@gtu.edu.tr

OZET

Stirdiiriilebilir peyzaj tasarimi, yasanilabilir fiziki bir ¢cevre olusturabilmek i¢in; dogal,
yapisal, sosyal, kiiltiirel ve bilimsel verileri estetik duyarliliklarla birlikte degerlendirerek
kaynak koruma ve gelistirme ilkeleri baglaminda kullanma siireci olarak tamimlanmaktadir.
Icerisinde 120 ¢esit kus tiirii barindiran ve yesil bir alan niteligi tastyan Gebze Teknik
Universitesi Cayirova Kampiisii’nde yeni yapilan Mimarlik Fakiiltesi binasi ile kampiiste sert
zemin ve cevre diizenleme ihtiyact olugmustur. Sirdiiriilebilir peyzaj tasarimi ilkeleri
tizerinden gelistirilen yaklagim baglaminda, kampiisiin ortasindan gecen hizli tren insaati
nedeniyle sokiilmiis olan eski ahsap pargalar, dogal olana temas eden yeni bir ara yiiz olarak
tiretilmesi  diisiincesiyle yeniden degerlendirilmistir. Mevcut yaya izleri takip edilerek
“giindelik giizergah hafizas1” siirdiiriilmeye ¢aligilmistir.

Su gecirimliligi yiiksek, mekan algisim1 kuvvetlendiren, yaya/bisiklet kullanimina
oncelik saglayan, engelli kullanicilarinin rahat dolasimina imkan saglayan ve dogal hayatin
sirdiiriilebilirligine miimkiin oldugunca katki veren malzeme ve detay c¢oziimleri
gelistirilmeye calisilmistir.  Stirdiriilebilir malzeme kullanimi ile proje alanindaki zemin
orgiitlenmesini saglamak ve tabiatin akisim kesintiye ugratmayan nefes alan yeni bir sert
zemin liretmek, kullanicilarin acik alan iligkilerini siirekli ve giiclii kilmak ve kampiisiin dogal
ortami ile yarigmayan imgesel bir dig mekan / fiziki ¢cevre tiretmek hedeflenmistir.

Proje kapsaminda tasarim siirecinin hiyerarsisi icerisinde konsept, tasarim ve
uygulama ¢izimlerinin dokiimanlarinin hazirlanmasiyla birlikte, Mimarlik Fakiiltesi’nin
esiginde yerylizii ile diiseyde bir iligski lizerinden kurgulanan yeni bir imge insa edilmistir.
Bahsedildiginde akla gelen her seyi tarifleyen imge olgusunun buradaki temel tasarim
kaynagi, Mircea Eliade’nin “axis mundi” tanim1 olmustur. Daha yiiksek ve daha al¢ak alemler
arasindaki iletisim bu nokta ilizerinden saglanacaktir.

Anahtar Kelimeler: Siirdiiriilebilir Peyzaj Tasarimi, Axis Mundi, Tasarim.

ABSTRACT

Sustainable landscape design, in order to create a habitable physical environment; It is
defined as the process of using natural, structural, social, cultural and scientific data together
with aesthetic sensitivities and using in the context of the principles of resource conservation
and development. In the Cayirova Campus of Gebze Technical University, which has 120
species of bird species and a green area, a new building with a new faculty has been
developed. In the context of the approach developed over the principles of sustainable
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landscape design, the old wooden parts removed due to the construction of the high speed
train passing through the middle of the campus were re-evaluated with the idea of being
produced as a new interface in contact with the natural. The current pedestrian traces were
followed and the giiz daily route memory was tried to be maintained.

Material and detail solutions have been tried to be developed which contribute to the
sustainability of natural life and contribute to the sustainability of natural life with high water
permeability, strengthening the perception of space, giving priority to pedestrian / bicycle use,
and allowing for the comfortable circulation of disabled users. With the use of sustainable
materials, it is aimed to provide ground organization in the project area and to produce a new
hard floor that does not interfere with the flow of nature, to make the outdoor relations of the
users continuous and strong and to produce an imaginary outer / physical environment that
does not compete with the natural environment of the campus.

Within the scope of the project, with the preparation of the documents of concept,
design and application drawings within the hierarchy of the design process, a new image was
constructed on a vertical relationship with the earth on the threshold of the Faculty of
Architecture. The basic design source of the image phenomenon, which describes everything
that comes to mind when it is mentioned, has been Mircea Eliade's definition of his axis
mundi . Communication between higher and lower realms will be provided through this point.

Keywords: Sustainable Landscape Design, Axis Mundi, Design.
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MODA KAVRAMININ MIMARLIK VE iC MiIMARLIK iLE ETKILESIMIi

Ars. Gor. Inci PURLUSOY
Kirikkale Universitesi, incipurlusoy@kku.edu.tr

_ Dog. Dr. Rabia Kése DOGAN
Selcuk Universitesi, rabiakose@selcuk.edu.tr

OZET

Disiplinler arast sinirlarin giderek azaldigi 2000°1i yillarda, moda, mimari ve i¢
mimarlik arasindaki paylasimlar ve tasarimlardaki benzerlikler artarak devam etmektedir. Bu
disiplinler de kullanilan 0l¢cek ve malzemeler farkli olsa da tasarimecilarin, tasarim
stireglerinde ve ortaya ¢ikardiklar iirlinlerde fark edilir benzerlikler goriilmektedir.

Moda, mimari ve i¢ mimarlik farkli disiplinler gibi diisiiniilse de bu disiplinlerin asil
amact insam koruma ve barindirmadir. Aralarindaki etkilesim ve kesisim ge¢misten
giinlimiize kadar devam etmektedir. Moda, mimari ve mekanin sekillenmesinde yiizyillardir
stiregelen toplumsal, sosyal, kiiltiirel ve tarihi olaylar etkendir. Tarihsel siire¢ igerisinde,
giysiler ve mekanlar, bulunduklari dénemin Onemli Kkiiltiirel, toplumsal ve ekonomik
olaylarin1 bize en iyi sekilde aktarirlar. Bu ortak noktalar incelendiginde modanin; mimari ve
mekana, mekan ve mimarinin de modaya yansidig1 goriilmektedir.

Bu calismada, tarihsel siire¢ i¢cinde etkilesim i¢cinde olan moda, mimarlik ve i¢ mimarlik
disiplinleri arasindaki benzerlikler; Endiistri Devrimi sonrasinda ortaya ¢ikan ¢agdas mimarlik
akimlar1 igerisinden se¢ilen bes akimin ilkeleri {izerinden vurgulanmistir. Moda, mimarlik ve
ic mimarlik iligkisi degisen donemsel sartlar baglaminda Art Nouveau, De Stijl, Bauhaus, Post
Modernizm ve Dekonstriiktivizm’in prensipleri ¢er¢evesinde degerlendirilmistir. Akimlarda
One ¢ikan ilkelerin tasarimlardaki etkisine dikkat c¢ekilmis, olusturulan tablolarla bu etkiler
modada, cephede ve i¢ mekanda orneklendirilmistir. Se¢ilen gorsellerle; moda, cephe ve i¢
mekan arasindaki etkilesim tespit edilmistir. Bu etkilesim, mevcut uygulamalarin tablolar
tizerinden eslestirmesi ile ele alinacaktir.

Gecmisten giiniimiize disiplinler aras1 etkilesimle yeni deneyimler kullanilarak iiretilen
tasarimlar ortak paydada bulusabilmektedir. Bu ¢aligma neticesinde de disiplinler arasinda var
olan benzerliklerin, etkilesimlerin, ortak noktalarin oldugu goriilmiistiir. Hem binalar hem de
giysiler bedeni kapatarak korumaktadir. Asil amaci barinmay1 saglamak olan bu disiplinler
arasinda da gelisen endiistri ve teknoloji ile birlikte ortak paydalar olusmakta ve bu paydalar
artarak 21. Yiizyilin tasarim anlayisa yon verecektir.

Anahtar Kelimeler: Moda, Mimarlik, Mekan, Tasarim, Etkilesim.
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DIKEY YESIL SISTEMLERIN CEPHEYE VE iKLIME ILiSKiN TASARIM
PARAMETRELERI CERCEVESINDE ORNEKLER UZERINDEN iNCELENMESI

EXAMINATION OF VERTICAL GREEN SYSTEMS IN TERMS OF DESIGN
PARAMETERS RELATED TO FACADE AND CLIMATE

Y. Mimar Giilhiz Develi UYAR
Anadolu Universitesi, qulhizdeveli@anadolu.edu.tr

) Do¢ Dr. Emrah GOKALTUN
Eskisehir Teknik Universitesi, egokaltun@anadolu.edu.tr

OZET

Kirsaldan kente gog ile birlikte niifusun hizli artis1, var olan altyapr kapasitesinin artan
niifusun ihtiyaglarini karsilayamamasi, ¢evre dostu planlamadan uzak binalarin insasi ve
bunlara bagli olarak kentlerin kontrol dis1 biiyiimesi, kent i¢i trafik yogunlugunun ve sanayi
tesislerinin sebep oldugu kirlilik kentsel yasam kalitesinin diismesindeki baslica etkenlerdir.
Yogun yapilasmanin oldugu kentsel bolgelerde yesil alanlarin diizenlenmesi, binalarda dogal
malzemelerin secilmesi ve binalarin ¢evresi ile iligkilendirilerek tasarlanmasi siirdiiriilebilir
bir ¢evre i¢in kacinilmazdir. Bu tasarimlarda mimari ve konstriiktif bir cephe eleman1 olarak
yer alacak dikey yesil sistemler araciligi ile yapilarda nitelikli bir tasarim anlayisimin
uygulanmasi ile kentsel yesil dokuya, ¢evre kalitesine, yapisal ¢oziimlemelere, kullanict i¢ ve
dis mekan yasam kalitesine, kullanici algisina katki saglamasi miimkiin olacaktir.

Dikey yesil sistemler vasitasiyla bitkiler; zemin topraginda ya da bir tasiyici {lizerine
yerlestirilmis bitki alt katmaninda biiyliyerek yapi cephesini, bir konstriiksiyon yardimiyla ya
da kok yapisi ile cepheye tutunarak kaplamaktadir. Bu calismada dikey yesil sistem tanimi
yapilmis, dikey yesil sistem tipleri anlatilmig, doga ve kullanict agisindan sagladigi
yararlardan bahsedilmistir. Sonrasinda dikey yesil sistemler tasarlamirken g6z Oniinde
bulundurulmasi gereken cepheye ve iklime iliskin tasarim parametreleri ele alinmstir.

Konumu, iklim siifi ve uygulandiklar1 donem dikkate alinarak, diinyanin gesitli
bolgelerinden, dikey yesil sisteme sahip ¢ok katli 10 bina se¢ilmis, 6zellikleri irdelenmis ve
dikey yesil sistem tasarimi ve kullanimina yonelik cepheye ve iklime iligkin tasarim
parametreleri lizerinden bir degerlendirmede bulunulmustur. Degerlendirme sonucunda 6rnek
binalarin konumlari incelenmis ve dikey yesil sistemlerin, bulunduklart meydan ve caddeleri
tekrar tammlayabildigi ve yeni kentsel alanlar olusumuna katki sagladig1 goriilmiistiir. Bina
cephelerinde dikey yesil sistemlerin baktiklar1 yonlerin ve aldiklar1 giines 1sinim siirelerinin
cesitlilik gosterdigi ve bitki tiirleri ile dikey yesil sistem alaminin bu veriler géz 6niinde
bulundurularak belirlenmesi gerektigi goriilmiistiir. Degerlendirme sonucunda ayrica dikey
yesil sistemlerin ¢ogunlukla 1liman iklim sinifinda yer alan yagish bolgelerde uygulandigi
gorlilmiis olup dikey yesil sistemlerin farkli iklim bolgelerinde daha c¢ok sayida
uygulanabilmesinin yapilacak ¢aligmalarla miimkiin olabilecegi 6ngériisiinde bulunulmustur.

Anahtar kelimeler: Dikey Yesil Sistem, Yasayan Duvar, Yesil Cephe
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ABSTRACT

The heavy increase in the population along with the migration from rural to urban areas,
the inability of the existing infrastructure to meet the needs of the increasing population, the
construction of buildings away from environment-friendly planning and the out-of-control
growth of the cities due to these, the urban traffic density and the pollution caused by the
industrial facilities are the main factors in decreasing the quality of urban life. Organizing
green areas in urban areas with dense urbanization, selecting natural materials in buildings
and designing them in relation to their surroundings is inevitable for a sustainable
environment. In these designs, it will be possible to contribute to urban green texture,
environmental quality, structural analysis, user internal and external quality of life, user
perception by applying a qualified design concept through vertical green systems which will
take place as an architectural and constructive facade element.

Through vertical green systems, the plants grow on the ground soil or on the substrate
placed on a carrier, covering the building facade by a construction or by holding on to the
facade with its root structure. In this study; vertical green system is defined, vertical green
system types are explained and the benefits of this system for nature and user are mentioned.
The design parameters of the facade and climate, which should be considered when designing
vertical green systems, are discussed afterwards.

Considering its location, climate class and the period in which they are applied, multi-
storey 10 buildings with vertical green system from different regions of the world have been
selected, the characteristics of this buildings were examined and an evaluation was made on
the design parameters related to the facade and climate for the design and use of the vertical
green system. As a result of the evaluation, the location of the sample buildings were
examined and it was seen that vertical green systems were able to redefine the squares and
streets where they were located and contributed to the formation of new urban areas. It is seen
that the direction of the vertical green systems and the solar radiation times they take in
building facades vary, and the plant species and the vertical green system area should be
determined by considering these data. In addition, it is seen that vertical green systems are
applied mostly in rainy regions in mild climate class and it is foreseen that vertical green
systems can be applied in different climatic zones with more studies.

Keywords: Vertical Green System, Living Wall, Green Facade
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BAUHAUS TASARIM OKULU VE GUNUMUZE KADAR YANSIMALARI

) Biisra SENDAL
KTO Karatay Universitesi, bsrsndll@gmail.com

OZET

Bu makale Bauhaus sanatinin gelisimi giiniimiize kadar yansimalarim anlatmaktadir.
Ayrica tarihsel siire¢ igerisinde Bauhaus’un gelisen sanat dallarina olan etkisi ile
gostermektedir.

Endiistri Devrimi ve Sanayi Devriminin gelisimi ile baslayan bu slire¢ Weiamar
Dessau’da kurulan Bauhaus bir tasarim okuludur. 1919°da kurulup 1933’te kapanisi ile
birlikte tam on dort yil egitim vermistir. Temel diisiincesi sanat ve zanaati birlestirerek
biitiinsel bir sanat disiplini olugturmak ayni1 zamanda bir sanat dalinin harmonisi ile iiretim ve
tasarim bi¢iminin yeni arayislar igerisinde olmasini vurgulamaktadir. Bir ¢cok Gorsel Sanatlar
dalinin birlesimi ile giiniimiize kadar yansiyan tarzi ve stili ile varligini halen stirdiirmektedir.
(Cagdas sanatin bir ¢ok dalinda farkli kaliplarda goriilen Bauhaus’un rengi ve tasarimlari
glinimiizde ev esyalarina kadar etkisini gostermektedir. Mimari,Resim,Heykel,Grafik
Tasarim, Tipografi gibi bir ¢ok alanda ©6nemli eserler ortaya konulmustur. Endiistrinin
glinlimiize kadar gelisimi ile daha ¢ok mobilya ve aksesuarlarda Bauhaus stilini yansitacak
eserler ortaya konulmakta ve halen pazarlanmaktadir.

Anahtar Kelimeler: Bauhaus, Endiistri, GOrsel Sanatlar

ABSTRACT

This article describes the reflection of the development of Bauhaus art day by day. It
also shows in the historical process the influence of Bauhaus on the developing artistic
branches.

The process started with the development of the Industrial Revolution and the
Industrial Revolution. Bauhaus was founded in Weiamar Dessau. It was founded in 1919 and
has been teaching for fourteen years with its closing in 1933. It is also possible to create a
holistic art discipline, the emphasis on the harmony of an art branch and the way of
production and design are in search of new ways. Bauhaus's colors and designs, which are
seen in different molds in many branches of contemporary art, Many works of art such as
Miniature, Painting, Sculpture, Graphic Design and Typography have been put forward. With
the development of the exhibition as much as everyday, works that reflect Bauhaus style are
presented with more furniture and accessories, REPEATABILITY is.

Keywords: Bauhaus, Industry, Visual Arts
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MODULER BiRiM TASARLAMA YONTEMLERIi VE SERAMIK ALANINDA
KULLANIMI

MODULAR UNIT DESIGN METHODS AND USE IN CERAMICS

~ Dr. Ogr. Uyesi ismet YUKSEL
Dumlupmar Universitesi, ismet.yuksel@dpu.edu.tr

OZET

Yasamin temelini olusturan yapi taslart olmak iizere birgok farkli alanda modiiler
sistemleri gormek miimkiindiir. Bu modiiler sistemler dogada, sanatta, mimaride birbirine
benzer yapilar gostermektedir. Sozciik anlami olarak modiil; birbirini tamamlayan, devam
ettiren pargalarin diizenli bir yapi1 olusturdugu en kii¢lik birim, modiiler ise; belirli bir modiile
dayanarak gerceklestirilmis olan tasarim ve yap1 olarak tanimlanmaktadir. Tekrara dayali bir
sistemi igerisinde barindiran bu yapilar geometri ve matematik ile karsilikli bir etkilesim
halindedir.

Modiiler sistemlerin seramik alaninda kullanimi tarihte ilk olarak tugla, kerpi¢ gibi
yap1 elemanlar1 olarak karsimiza ¢ikmaktadir. Mimarinin bir pargasi olarak kullanilan, yapiy1
olusturan duvarlarin birimleri giiniimiizde halen en ¢ok tercih edilen yapi iirlinlerindendir.
Yine mimarinin bir pargasi olan yiizey seramiklerinde de modiiler sistemler endiistriyel
fayanslar ve sanatsal duvar karolar1 ve heykeller olmak iizere kullanmilmaktadir. Seramik
alaninda modiiler sistemler ¢ogunlukla kare, liggen, besgen altigen, gibi basit geometrik
bi¢imlerden meydana gelmektedir. Ancak bu geometrik bigimlerin haricinde organik bicimler
ile de modiiler sistemler olusturmak miimkiindiir. Belirli matematiksel hesaplamalar organik
bi¢imlerin bosluk olmadan diizenlenebilmesine imkan vermektedir.

Yapmis oldugumuz bu calismada modiiler birim tasarlama yontemleri geometrik ve
organik bi¢cimler temsilinde incelenmistir. Seramik alaninda kullanilan geometrik ve organik
birimlerin olusturdugu modiiler sistemlerin matematiksel ve geometrik hesaplamalari,
tasarlama siireci ile birlikte ayrintili bir sekilde anlatilmistir. Ayrica ge¢misten giiniimiize
kadar var olan seramik malzemelerden liretilen 6rnekler incelenerek sunulmustur.

Anahtar Kelimeler: Modiiler, birim, modiiler seramikler

ABSTRACT

It is possible to see modular systems in many different areas, which are the building
blocks of life. These modular systems show similar structures in nature, art and architecture.
Module as word meaning; the smallest unit in which the complementary parts of each other
form a regular structure, is modular; It is defined as the design and structure that has been
realized based on a specific module. These structures, which contain a repetitive system,
interact with geometry and mathematics.

The use of modular systems in the ceramic field is firstly seen as structural elements
such as brick and adobe. The units of the walls, which are used as part of the architecture, are
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still the most preferred building products today. In the surface ceramics, which are also part of
architecture, modular systems are used as industrial tiles and artistic wall tiles. Modular
systems in the ceramic field are mostly composed of simple geometric shapes such as squares,
triangles, hexagons and pentagons. However, it is possible to create modular systems with
organic forms other than these geometric forms. Specific mathematical calculations allow
organic forms to be edited without spaces.

In this study, modular unit design methods are examined in the representation of
geometric and organic forms. The mathematical and geometrical calculations of the geometric
and organic modular systems used in the ceramic field are explained in detail together with
the design process. In addition, samples from ceramic materials from past to present are
presented.

Keywords: Modular, unit, modular ceramics
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DEVELOPMENT OF GHIORDES KNOT WITH COMPUTATIONAL DESIGN AND
DIGITAL FABRICATION

Asst. Prof. Dr. Togan TONG
Yildiz Technical University, togantong@gmail.com

Res. Asst. Defne Giil KAYAOGLU
Istanbul Arel University, defnegulkayaoglu@gmail.com

ABSTRACT

From the early life tools such as shelter and clothing to the automation of weaving
looms knitting and weaving systems are intertwined with human civilization. The terms
'technology’ and ‘textile’ are both derived from the Latin word ‘texere’, which means 'braid’,
'bonding' and 'building’. Therefore, the use of the word weaving can be traced to the roots of
textile and architecture.

The first use of the weaving in architecture is described as the construction of
primitive shelter walls by the interlocking of woods, branches, and plants to form a supporting
structure. Nowadays, researchers re-interpret traditional handicrafts with modern technologies
in order to make them more resistant, practical and easy to produce. Thus, weavers can weave
easier and faster. Also, developments made it possible to create different forms in a digital
environment with weaving systems. With a number of new architectural design applications,
weaving is being reviewed to support the excellence of computational design. Various
knitting and weaving algorithms make it possible to design objects seamlessly with the digital
model and fabricate them with rapid prototyping machines. However, some basic weaving
properties are incomplete in these applications. While traditional weaving performs both
aesthetic and structural functions, in most of today's architectural examples, weaving is not
used as a structural method, but as a surface covering pattern.

“Ghiordes Knot” also known as Turkish Knot and Symmetrical Knot, is one of the
oldest weaving methods and nowadays widely used in carpet weaving. The reason why this
node is preffered is, it can be used for many years due to its strength. It takes part in the
literature with the National Inventory of Intangible Cultural Heritage and Republic of Turkey
Ministry of Culture and Tourism’s Turkish Hand-Woven Carpet catalog.

In the 21st century, the practice of traditional weaving, like many handicrafts, has been
reduced. The carpets produced with the Ghiordes Knot, which has a significant contribution to
the formation of Turkish Carpet Art, face the danger of disappearing. Serious precautions
should be taken to prevent this deep-rooted tradition from disappearing. In the guidance of the
determination and documentation studies, solutions should be produced to ensure the
sustainability of this handicraft by taking into account that it is both a cultural value and an
important source of income for the local people. Therefore, it is important to carry out
sufficient research and development studies on traditional weaving. Studies on this subject in
Turkey are carried out through the Ministry of Culture and departments of several
universities. The studies on crafts in Turkey should not be underestimated however, inventory
study hasn’t been carried out yet. It is necessary to develop strategies that can increase the
domestic and foreign market share through the use of this data and synthesize the knowledge
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and experience of the past through systematic studies in order to ensure the continuity of
Turkish hand-woven culture and Turkish hand weaving.

Architecture and weaving were closely related in the primitive ages. But nowadays,
weaving does not go beyond than being used as a facade design element. In this research, the
Ghiordes Knot was chosen to investigate and develop as a contemporary architectural
construction element. Considering the innovations in the disciplines of textile and material; it
is aimed to research the Ghiordes Knot and to develop it with present opportunities. By
producing new models, prototypes through parametric, combining software; it is aimed to
increase the usage area and to improve digital fabrication in architecture. The difference
between the scale of fabrication techniques, the behavior of materials and the close
relationship between the weaving system will be investigated; to strengthen the link among
architecture and weaving- knitting systems by designing interactive, flexible structure
prototypes which are designed in the computational environment and built with digital
fabrication systems.

It is important to research the Ghiordes Knot and develop it with present possibilities
to ensure the continuity of the cultural heritage by gaining contemporary areas of usage. This
thesis aims to revise and revive the strong link between the origins of weaving and
architecture by creating a proposal on how to apply the principles of these two disciplines.

The scope of this thesis is to investigate and document the geometric method of
traditional weaving technique, Ghiordes Knot, and to develop a productive design method in
the computational environment; in order to analyze weaving and knitting techniques and
discuss the architectural uses of them. It is an attempt to create an architectural space with
digital fabrication tools that are interactive, flexible and does not need a load-bearing system.

Key Words: Computational Design, Digital Fabrication, Ghiordes Knot, Weaving and
Knitting Techniques, Handicrafts.

Author's Note: This abstract derived from Defne Giil KAYAOGLU's "Development Of
Ghiordes Knot With Computational Design And Digital Fabrication" titled thesis which is
consultant by Asst. Prof. Dr Togan TONG in Yildiz Technical University, Faculty of
Architecture, Department of Architecture, Computer Aided Design Master Program.
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NMHHOBAIIMN HA B APXUTEKTYPE IIOCTCOBETCKUX I'OCYJAPCTB

IInaanoBa Tanmioman
Typrunoaesa Kyncyay
Tannbi0aeBa Jlaypa

IIpecnosa Jlroamuia

HcTopueii nanqmadTHON apXUTEKTypbl HAKOIUIEH OIPOMHBIN uMnepuyeckuid matepuai. OH
obpasyer ¢yHIaMEHT, Ha KOTOPOM (OPMHUPYETCSI OCO3HAHWE HOBOW Mapaaurmsl. [Ipuxoaut
BpeMsi 0000IINTh OCHOBHBIE TTOJIOKEHUSI COBPEMEHHOTO 3Tara pPa3BHUTHS, CIIENIaTh HEKOTOPhIE
YMO3aKJIIOYEHHS, TOCTaBUTh JMAarHO3 M TONBITAThCS CJHEJaTh MPOTHO3 HAIPaBICHUS
JManbHEUIMX M3MeHeHui. ['ne cerogns mecto yanamadTHONH apxuTekTypsl B Poccumn? Kak
poccuiickas nanamadTHas HayKa cBsi3aHa c eBpomeiickoit? B XX cronerun nanmmadrHas
apXUTEKTypa ONpeleNslach KaK HayKa, SBIJISIIOIIAsACS OTpaciblo TI'PajgoCTPOUTENbCTBA,
U3yvarolas 3aKOHOMEPHOCTH OpPTaHU3aIMU IPOCTPAHCTBA (APXUTEKTYPHOU CPEIbI), C yUETOM
KOMILIEKCa (GYHKIMOHATIbHBIX, 9KOJIOTUYECKHUX, CaHUTAPHO-TUTMEHUYECKUX,
MH)XEHEPHOTEXHUYECKUX, IKOHOMHUYECKUX, KOMITO3UIIMOHHO-XY I0’)KECTBEHHBIX (DaKTOPOB U
UCIOJB3YIOLIasi, Hapsily C aHTPONOI€HHBIMH, BECh apCEHal IPHUPOJIHBIX KOMIIOHEHTOB.
OaHaKo HECKOJIBKO JIeT Ha3aJl MHUPOBOE JaHAMA(THOE COOOLIECTBO IMPUHAIO PEIIEHUE O
pa3MexeBaHUU npodeccuid: apXUTEKTYypa, TaHmmadTHas apXUTEKTypa u
IPaZOCTPOUTENHCTBO (IJITAHUPOBAHUE) HA TPU OTJAEIbHBIC, TOCTATOYHO HE3aBHCHUMBIE BHIA
JEATENBHOCTH, YTO OTPAXKEHO B JNOKyMeHTax MexnyHapoaHol opranmsauuu tpyaa OOH.
HecmoTps Ha CTpeMUTENbHO pa3BUBAIOIIMECS MPOLECCH II00aNu3aliy, MPOLEcC 0OCO3HAHUS
TEOPHUH Pa3BUTHs COBPEMEHHOM JaHamadTHON apXxuTekTypsl B Poccun Ha 40-50 met oTcraer
ot eBpomelickoro. Kpome Toro, B Poccum onHa pasBuBaercsa cBouM ImyTeM. Pycckomy
HCKYCCTBY BOOOIIE, a JaHIIMAa()THOMY HCKYCCTBY B YacTHOCTH, CBOWCTBEHHO MIBHKCHHE
pBIBKaMM, MHOIZA B YCKOPEHHOM, YIUIOTHEHHOM TEMIle, C OTCYTCTBHEM TpaJuLHi
CBA3aHHOCTH SIBJICHWH, B OTJIMYME OT EBPOINEHCKOIO 3BOJIOLMOHHO- IOCTYNATEIbHOTO
nporecca. [locie momyBekoBoro 3actos JaHamwadTHas —apxurekrypa B Poccun
JaBMHOOOPA3HO DPa3BUBAETCs Ha 0a3e CTPOMUTENBCTBA MAJbIX CaZ0B, YTO HOCHUT XapakTep
CTHXUITHO- MaccoBoro siBiieHus. OTpaciib akTUBHO (popmupyercss Ha 0aze 4acTOro phIHKA
HEOOJIBIIMX M0 IUIOIIAN 3eMeNIbHBIX yyacTKoB. CrucreMoo0pasytommue U cpeoodpasyoime
KayecTBa JaHImadTHONW apXUTEKTYpHI 4 1OKa He BOCTpeOoBaHbI B Poccumu, rocy1apCcTBEHHBIH
3aKa3 TaK ke KaK U TOCyJJapCTBEHHOE peryJinpoBaHue (yIpaBiIeHUE), OTCYTCTBYET. A B CBSI3U
C HEJaBHMM DPa3MEXKEBaHMEM apXHUTEKTYPHBIX Tpodeccuii COBCEM OTIATWIOCh OT
JEMCTBUTENIBHOCTH TIPEACTAaBICHUE O TOM, 4YTO JaHAmA(THAas apXUTEKTypa SIBISETCS
HKOJIOTMYECKUM HAIIPABJIEHUEM B apXUTEKTYpE.
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"SEHIR OGELERININ DOGRUDAN (BICiMSEL) ANALOJI YONTEMI iLE GiYSi
TASARIMINDA KULLANILMASI"

Dr. Ogr. Gor. Serdar Egemen NADASBAS
Atilim Universitesi, egemen.nadasbas@atilim.edu.tr

) Ars. Gor. Seher ONEMLI
Atilim Universitesi, seher.onemli@atilim.edu.tr

OZET

Ozelden genele benzetme yoluyla gecis seklindeki akil yiiriitme olarak tammlanan
analoji, William Gordon (1961) tarafindan simgesel, bigimsel, bireysel ve Kkiiltiirel olmak
tizere dort baslik altinda siniflandirilmistir. Alt basliklardan biri olan "dogrudan (bigimsel)
analoji" ise gercege ya da siirece iliskin bir tarzin 6rnek alinarak bi¢imlendirmede c¢ikis
noktas1 olarak kullanilmasidir (Ayyildiz, 2001). Dogrudan bigimsel analoji, mimarlarin ve
tasarimcilarin yaratim siirecinde siklikla kullandiklar1 yontemlerden birisidir. Gliniimiiz moda
sektoriinde, likks moda markalarinda bile sezon araliklarimin kisaldigi, yil igerisinde satisa
sunulan koleksiyon sayisinin arttigi géz oniinde bulunduruldugunda tasarimcilarin yaratim
siirecinde yasadiklar1 baski ve zamana karsi yarista oldugu gercegi karsimiza ¢ikmaktadir.
Moda tasarimcilar1 s6z konusu baski karsisinda cesitli ¢6ziim yollar1 aramakta ve dogrudan
bi¢imsel analojiyi ¢ikis yollarindan biri olarak kullanmaktadirlar.

Calismada oncelikli olarak analoji hakkinda bilgi verilmis, farkli analoji tiirlerinin
moda tasariminda kullanimi &rneklerle gdsterilmistir. Ikinci asamada ise sehir dgelerinin
dogrudan bicimsel analoji yontemi ile giysi tasariminda kullanilmasi kapsaminda sehirde
giinliik yasantida karsilasilan dgelerin ilham kaynagi olarak kullanilmasina yonelik ¢aligma
orneklerine yer verilmistir. Ornekler, Atilim Universitesi Moda ve Tekstil Tasarimi Boliimii
2. smif Ogrencilerinin 2018-2019 ogretim yilinda gergeklestirdigi ¢alismalar arasindan
secilmis, Ogrencilerin sehir genelinde fotografladiklart somut 6geleri dogrudan bigimsel
analoji yontemi ile giysi tasariminda nasil yorumladiklar artistik ¢izim, ilham panosu ve
bitmis {irlin gorselleri ile agiklanmistir.

Anahtar Kelimeler: Bigimsel Analoji, Giysi Tasarimi, ilham Kaynagi

ABSTRACT

The analogy, which is defined as the reasoning through the transition from private to
general, is classified by William Gordon (1961) under four headings: symbolic, direct
(figural), individual and cultural. The "direct (figural) analogy"”, which is one of the sub-
headings, is the usage of a figure as a starting point to form of a style or a process. Direct
(figural) analogy is one of the methods that architects and designers frequently use in their
creation process. In today's fashion industry, even in luxury fashion brands, the season
intervals are shortened and the number of collections offered to the market during the year
increased. With this respect the pressure designers faced during the creation process, force
them to work in a short time of period. Fashion designers are looking for a variety of solutions
to combat this pressure and using direct (figural) analogy as one of the solutions.
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In this study, information on analogy has been given and the usage of different
analogy types in fashion design has been shown with examples. In the second stage of the
study, examples of fashion designs were given on the usage of the figures which is seen in
urban life as a source of inspiration with the direct (figural) analogy method. The sample of
designs were selected from Atilim University Fashion and Textile Design Department 2nd
grade students works which were created in the 2018-2019 academic year. The examples
were described by how students interpret the concrete elements that they photographed
throughout the city with the direct (figural) analogy method in the design of apparel, with
artistic drawing, inspiration board and final product visuals.

Key Words: Figural Analogy, Apparel Design, Inspiration
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A3EPBAM)KAHCKHE KOBPbI U KOBPOBBIE U3/EJIUSI: KOBPOTKAYECTBO B
A3EPBAMI)KAHE

CeBapa XAKUMOBA
bakunckuit rocynapcTBEHHBIN YHUBEPCUTET

KoBpoTkauecTBO OOMH W3 JAPEBHEHIINX BHIOB JEKOPATHBHO-TIPUKIIAIHOTO HCKYCCTBA
AzepOaiimkana. JlaHHble apXeoJIOTMYECKUX HCCIEI0BaHUN, MPOBOJUMBIX Ha TEPPUTOPHH
AzepOaiiikaHa, NaMSATHUKH JIMTEPaTypbl CBUAETENBCTBYIOT O TOM, YTO MCKYCCTBO
KOBpOJIEJHS 3apoAniioch B AzepOaiimxkaHe B ri1y0OOKOIl IpeBHOCTH.

KoBpel u KOBpOBbIE WU3JeNnus, MpPOU3BEACHHbIE B A3sepOailkaHe, HEOAHOKPATHO
BOCXBAJISITUCh BO MHOTMX UCTOPHUECKUX KHUTAX, KIIACCHYECKOM JIUTEpAType U (HOIBKIOpE.

AzepOaiiykaHCKHI KOBEp OMMcaTh HEBO3MOXKHO. Ero Hy»HO yBHIIETh: OH BOOpai B ceOsi Bce
MHOTOL[BEThE MpUPOIbl A3zepOaiiikaHa - CUHEBY Heba W 3€JeHb JIECOB, I'yCThle TEHU Ha
CKJIOHaX Top U OelM3HYy CHEXHBIX BepIIMH. BonmeOHO mnepenuBaroniyecss Kpackud KOoBpa
BIIUTANU B ce0si, pyOMHOBYIO SIPKOCTh 3€pEH IpaHaTa M 30JIOTHCTOE CHSHHE aiiBbl, MeIb
madpaHa M JIUIOBBIE OTTEHKHM BHMHOrpajna. Hewcuepmaemoe cruieTeHue y30poB, IOJIET
TBOpPYECKOMN (haHTa3Mu U BBICOKOE MACTEPCTBO - BOT YTO TAKOE a3epOailIyKaHCKHI KOBEp.

CoryiacHO apXeoJIOTHYeCKMM MaTepuaiaM W MHCbMEHHBIM HCTOYHHMKAM, KOBPOJEIHUEM B
AzepOaiikaHe 3aHUMAIKHCh eme B OpoH30BOM Beke. OO0 »Tom mucanmu emie [eponor,
Knasauit Onuan, KcenodoHnt u apyrue anruunsie uctopuku. B snoxy Cacanunos (I1I-VII
BEKa) KOBPOBOE HCKYCCTBO B AsepOaif/pkaHe MpONUIO IMyTh JajJbHEUIETO pa3BHUTHUA,
M3rOTOBIISUTMCH  BEJIMKOJICTIHBIE KOBpPBHl W3 IIETKA, 30JI0TBIX U CEepeOpsHBIX HUTEH.
[Tpou3BOJCTBO KOBPOB, TKABIIMXCS 30JIOTBIMU M CEPEOPSHBIMU HUTSAMHU U YKpaIIaBIIUXCS
nparoneHHbiMu KaMHAMH, B XVI-XVII Bekax mnpuHsaino xapakrtep Tpaguuuud. B smoce
«Kurabu Jlene Kopkya» BocneBaroTcs azepOaiiiyKaHCKHE HIETKOBbIE KOBPBI.

. ud
SIIFIIIIFIIIFIIIIIIIIIIII

B XII-XIV BB. u3 A3sepbaiimkana B 3apyOekHble CTpaHbl 3KCHOPTUPOBAIOCH OOJBIIOE
KOJIMYECTBO KOBPOB M KOBpOBOW mNpoAykuuu. Ilo cBOMM TeXHHYECKMM OCOOEHHOCTSIM
azepOail[pkaHCKHE KOBPHI JICIATCS Ha BOPCUCTHIE U Oe3BOpCHbIE. be3BOPCHBIE KOBPHI CBS3aHBI
C PaHHUM IIEPUOJIOM Pa3BUTHUA TKALKOI'O0 MCKYCCTBAa. be3BOPCHBIE KOBPHI 0 CTUIIIO TKAHUS,
KOMIIO3ULIMOHHOM CTPYKType, OOraTcTBy OpHaMEHTa U IIBETOBOMY KOJIOPUTY AEIATCS Ha 8
BUJIOB: ITajIac, HKEHKNAM, Jaabl, KUJIUM, IIeAAS, BEPHU, 3WIN, CyMax.
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MODA KAVRAMININ MiIMARLIK VE iC MIMARLIK ILE ETKILESiMi

INTERACTION OF THE FASHION CONCEPT WITH ARCHITECTURE AND
INTERIOR ARCHITECTURE

) Ars. Gor. inci PURLUSOY
Kirikkale Universitesi, incipurlusoy@kku.edu.tr

Dog. Dr. Rabia KOSE DOGAN
Selguk Universitesi , rabiakose@selcuk.edu.tr

OZET

Disiplinler aras1 simirlarin giderek azaldigi 2000’li yillarda, moda, mimari ve i¢
mimarlik arasindaki paylasimlar ve tasarimlardaki benzerlikler artarak devam etmektedir. Bu
disiplinler de kullanilan 6l¢ek ve malzemeler farkli olsa da tasarimcilarin, tasarim siireclerinde
ve ortaya cikardiklar {iriinlerde fark edilir benzerlikler goriilmektedir.

Moda, mimari ve i¢ mimarlik farkli disiplinler gibi diisiiniilse de bu disiplinlerin asil
amacit insani koruma ve barindirmadir. Aralarindaki etkilesim ve kesisim gegmisten giiniimiize
kadar devam etmektedir. Moda, mimari ve mekanin sekillenmesinde yiizyillardir siiregelen
toplumsal, sosyal, kilturel ve tarihi olaylar etkendir. Tarihsel sureg igerisinde, giysiler ve
mekanlar, bulunduklar1 donemin 6nemli kiiltiirel, toplumsal ve ekonomik olaylarini bize en iyi
sekilde aktarirlar. Bu ortak noktalar incelendiginde modanin; mimari ve mekana, mekéan ve
mimarinin de modaya yansidig1 goriilmektedir.

Bu ¢alismada, tarihsel siire¢ i¢inde etkilesim i¢inde olan moda, mimarlik ve i¢ mimarlik
disiplinleri arasindaki benzerlikler; Endiistri Devrimi sonrasinda ortaya ¢ikan ¢cagdas mimarlik
akimlar igerisinden secilen bes akimin ilkeleri tizerinden vurgulanmistir. Moda, mimarlik ve
ic mimarlik iligkisi degisen donemsel sartlar baglaminda Art Nouveau, De Stijl, Bauhaus, Post
Modernizm ve Dekonstriiktivizm’in prensipleri ¢ercevesinde degerlendirilmistir. Akimlarda
one cikan ilkelerin tasarimlardaki etkisine dikkat ¢ekilmis, olusturulan tablolarla bu etkiler
modada, cephede ve i¢ mekanda drneklendirilmistir. Segilen gorsellerle; moda, cephe ve ig
mekan arasindaki etkilesim tespit edilmistir. Bu etkilesim, mevcut uygulamalarin tablolar
iizerinden eslestirmesi ile ele alinacaktir.

Gegmisten giiniimiize disiplinler arasi etkilesimle yeni deneyimler kullanilarak tretilen
tasarimlar ortak paydada bulusabilmektedir. Bu ¢alisma neticesinde de disiplinler arasinda var
olan benzerliklerin, etkilesimlerin, ortak noktalarin oldugu goriilmiistiir. Hem binalar hem de
giysiler bedeni kapatarak korumaktadir. Asil amact barinmay1 saglamak olan bu disiplinler
arasinda da gelisen endiistri ve teknoloji ile birlikte ortak paydalar olusmakta ve bu paydalar
artarak 21. Yiizyilin tasarim anlayisa yon verecektir.

Anahtar Kelimeler: Moda, Mimarlik, Mekan, Tasarim, Etkilesim.

ABSTRACT

Within the 2000s, during which the interdisciplinary boundaries were disappearing
gradually, the share-points of fashion, architecture and interior architecture and the similarities
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in designs keep increasing. No matter how different the scales and materials used in these
disciplines, appreciable similarities are seen in designers’ make-up processes and the products
they create.

Even though fashion, architecture and interior architecture are thought as distinct
disciplines, the main goal of these disciplines is to protect and accommodate the human being.
Their interaction and intersection have been lasting from past till the present-day. The
communal, social, cultural and historic events that have been proceeding for years are
influential on the formation of fashion, architecture and place. Within the historical process,
clothes and places. best transfer the significant cultural, communal and economic events of their
own time to us. When these share-points are analyzed, it is perceived that fashion affects
architecture and place and vice versa.

In this study, the similarities of fashion, architecture and interior architecture disciplines
that have been interactive throughout historical process have been emphasized through the
principles of five trends chosen from modern architecture trends that came out following
Industrial Revolution. The association of fashion, architecture and interior architecture has been
interpreted in the context of changing periodic conditions within the framework of Art
Nouveau, De Stijl, Bauhaus, Post Modernism and Deconstructivism. The attention is drawn to
the impact of principles, coming to the forefront within the trends, on the designs and through
the tables created, these effects have been exemplified in fashion, facade and indoor. With
selected images; The interaction between fashion, facade and interior was determined. This
interaction will be addressed by matching existing applications over tables.

The interdisciplinary interaction from past to present can also be realized by using new
experiences. As a result of this study, there are similarities, interactions and commonalities
between disciplines. Both buildings and clothing protect the body by closing. Among these
disciplines, whose main aim is to provide shelter, common denominators are formed with the
developing industry and technology and these denominators will increase the design
understanding of the 21st Century.

Key Words: Fashion, Architecture, Space, Design, Interaction.
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